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Preface 


The picturesque, idiomatic phrase captures the true 
essence of □ society better than its equivalent prosaic 
description. Saying, for example, in Japanese, "it was 
packed like sushi/' to describe the morning commuter 
train rush, is a more colorful, and, we think, 
preferable way of saying, "it was very crowded/' 
Besides, "packed like sushi" (sushizume) comes 
directly from the culture; virtually every Japanese 
knows that sushi is packed tightly in boxes typically 
sold in take-out sushi shops and of train stations. 

Th us the idiom resonates; it quickly establishes 
rapport. A mastery of Japanese idioms will help you 
understand the culture and speak a more authentic 
style of Japanese. 

When you use idioms such as sushizume among 
your Japanese friends, colleagues, and business 
associates, you create emotional bonds that bring you 
closer to their culture. Since the Japanese are 
conditioned to believe that no people outside of the 
Japanese islands really know or care deeply about 
their culture, your use of o Japanese idiom in the 
appropriate context will both astound and delight 
them. More important, your command of Japanese 
idioms can lead to a deeper understanding of the 
Japanese people. 

In this book, we introduce 101 popular Japanese 
idioms and expressions that we believe are both 
interesting and useful to students of Japanese 
language and culture. Each idiom is first introduced in 
Romanizotion, followed by Japanese orthography, and 
then a literal translation. Literal translations are 
deliberate, since combined with the visual, they lead 
you to the source of the phrase, which comes directly 
out of Japanese mythology, nature imagery, animal 
associations, or the human body as metaphor. 



We have purposely translated suzume no namido 
as "tears of a sparrow/ 1 for example, because suzume 
no namida literally—and naturally—and in a Japanese 
way, says "small/' Had we translated it loosely to 
mean "a tad/' a great deal of the flavor and texture 
of the phrase would have been lost in the rendering. 
Our literal translations of Japanese idioms are 
what set this book apart from other books on this 
same subject, tn addition, background information on 
the origin or popular usage of each idiom offers 
valuable insights into Japanese culture. 

We have also added a sample text to provide a 
context in which the idiom is generally used. To assist 
you in studying the language, sample text is presented 
In three stages: Romanizatian, Japanese orthography, 
and finally English, Translations and narratives are the 
authors' personal interpretations. 

The book can be read from beginning to end in 
one sitting, or can be read in whatever order you 
choose. For handy reference, an alphabetical index of 
idioms as well as an index of idioms organized by key 
images are provided. 

Extra study hint: After you ve looked at each 
entry, go through the book a second time and place 
your hand over the top port of the left-hand page. 

See if you can recite the idiom in Japanese simply by 
looking at the illustration. 

This book is intended for anyone who has an 
interest in learning more about the Japanese 
language and culture. Whether you are currently 
enrolled in a Japanese language course, are 
planning a trip to Japan, are curious about Japanese 
philosophy, or simply want to get to know 
your Japanese friends better, you will refer to 
this anthology of colorful Japanese idioms again 
and again, 

Michael L Maynard 
Senko K, Maynard 
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Section One 

Relating to 
Nature 

Tilings That Grow 1-15 


Water, Wind, and 
Clouds 
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“sesame grinding” 


(ingratiating oneself, apple-polishing, 
overtly flattering, toadying, sucking up to 
one's superiors) 


When 0 person makes an overtly ingratiating remark, he 
or she Es "grinding sesame seeds." Others call attention to 
the gomasun either by saying the word, by (nonverbally) 
making motions with the fist over the palm of the other 
hand (simulating the grinding af roasted sesame seeds 
with a pestle and mortar), or by doing both. Like the 
messy sesame seeds ground up in the mortar, the person 
seeking favor is sticking to everything (one). 

Sample text: 

(Style: spoken/formal/male) 

A: Kafoo-san iyoiyo kakarichoo ni shooshin rashii desu yo, 

B: Yappari soa desu to. Koto sonnen icon zutto gomasuW 
o yoffe kito n do koro f sarosaro kakarichoo ni naru 
doroo to wo omoftemash/ta kedo ne. 

tliloT 

A: I hear Mr Kato is finally going to be promoted to 
section chief, 

B: Just os I thought. I was thinking he would make section 
chief soon since he's been appte-po//shmg for the past 
three years. 
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“Blossoms bring storms” 

(Life often brings misfortune at the time 
of great happiness,) 


This fatalistic insight is a shortened version of fsuk/ rri 
muragumo, hana ni arashi, which is literally translated, 
"Clouds over the moon, storm over blossoms/' It often 
seems that misfortune looms behind even the happiest 
moments. 


Sample text 

(Style: spoken/casual/female) 

A: Kekkon shite isshuvkort de kyuuni goshujin go nyvuin to 
wo okinodoku nee. 

B: Shiawase ippai no fokorc n/ zannen nee. Demo mao 
"hana ni arashi" to you kurat da kara f kooyuu koto 
mo unme; de sh/fcoto go noi wo ne. 

A* &rn L-r-aw-cftcltth ktfXUt Hit £ <n¥ < frlo 

B: t nf&CttU 

pH < c 11^ 

A: It's too bad. Only married a week and her new 
husband got hospitalized. 

B: Too bad, when she was so happy. But as they soy, 

"Life often brings misfortune at the time of great 
happiness." It's simply fate. You can't help it. 
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“Sweets are preferred to 
flowers” 


(The practical is preferred over the 
aesthetic.) 


Every spring on the day of "flower viewing/' Japanese 
traditionally travel to the countryside or visit parks to 
appreciate the beauty of nature. Yet human nature being 
what it is, people seem to show considerably more interest 
in the food than in the flowers. 


Sample text: 

(Style: spoken/casual/A = female, B = male) 

A: lyo do wo T Akf-chan tara sekkaku ohonomi ni kite nani, 
fabete bafcari fre, 

B: Akio, omoe wo yappari hana yort cfango no tovpu do 
no. 

A: v^tzih. & 

vvt s 

B: BSH, tsrtti 

A: Oh boy, Aki-chan is only interested in food, while we 
came to appreciate the cherry blossom trees in full 
bloom, 

B: Akio, you're the type who prefers the practical over 
the aesthetic, aren't you? 
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“like washing [a bucketful 
of] potatoes” 


(so crowded you can hardly turn around, 
jam-packed, mobbed with people) 


Summer weekends at the beach in Japan are impossible. 
The beaches are so crowded that you can hardly make 
space for your beach mat. When hordes of people play in 
the waist-deep ocean waters, wove after wave jostles them 
into each other This commotion resembles a wooden 
bucketful of potatoes sloshing around while being washed 
by the agitator. Usage is restricted to water-related scenes. 


Sample text: 

(Style; written/informal) 

Shichigotsu ge/un no nicWyoobi, notsuyasumi ni haitfa 
node, Jcodomozure no kozoku go ooku, katsut yokujoo wo 
fmo [no ko] o orau yoono konzotsuburi to natfa, 

fZo 


Since it was a Sunday toward the end of July and summer 
vacation, there were a lot of families with kids, and the 
beach was jam-packed. 
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“Not saying is the flower. 9 ’ 

(Some things are better left unsaid; silence 
is golden j 

Since one can never really 'lake back " what one says, 
there is a high premium on thinking things through before 
Opening one's mouth* Much harm and nonsense can result 
from ill-chosen words. Thus the philosophical observation 
that " Not saying is the flower" 


Sample text: 

(Style: spoken/casual/female) 

A: fCare ni wo yappari himitsu ni shite okoo to omau no, 

B: Soo ne. "fwanu ga hana" tte kotowaza mo arush/ ne. 

A: L "C13 ^ 9 tBl 

B: xnten rUto&flTEj 

A: I think 111 keep ft a secret from him* 

B: That's good. You know the proverb, "Sifence is 
golden" 
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“A stone that rolls gathers 
no moss.” 

(Perseverance pays off; patience is a 
virtue,) 


For the Japanese, moss is something to be admired. 
Associated with beauty, moss grows on rocks and in 
pathways of old temples in places like Kyoto, Yet the stone 
that continues to tumble will never have moss. So this 
expression is often used to admonish others to stay put, to 
continue on in the same job. Ironically, this expression is 
also used by some Japanese to mean the very opposite, 
the meaning understood by Americans: keep moving 
or you 11 get old. 


Sample text: 

[Style: written/informal) 

khido nyuusha shitara, shooshoo toihenna koto go otte mo, 
zutto sono fea/sha ni fsufomefa hoo go ii, "Korogaru isfir 
m fcofee musazu' 1 to twareru yoom shofcuba o amari 
kawaru no wo konomoshii koto dewo nab 






ttKfflAfcti nKjP*Elz£t>d tl £ff*>ti£ 

11 **»£*> (iff 4 Lir'i 

Once a person is employed, he or she is better off staying 
in the same company even when facing hardships. As the 
proverb "A stone that roM$ gathers no moss" goes, it is 
not advisable to job-hop. 
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“The mature rice plant 
lowers its head.” 

(Maturity brings humility and respect for 
others.) 


When rice is mature and ready to harvest, the heaviness 
at the top of the plant pulls it dawn low to the ground* 
Japanese see this as analogous to how the wisdom of 
years fills a man with humility and causes his head to bow 
heavily in his deep respect for life and nature. 

Sample text: 

(Style: spoken/casual A = female, B = male) 

A: Kendo irashita Toyama fufeushachao ne, r/ppana koto 
rashrV wa nee. MoosJWbun noi hifogaro tie uwosa yo, 

B: Soo no n da. Sore ni fottema fcentyode, /bofteiru fokoro 
go maffaku nol hito rashit ne, 

A: "Minoru ho do atama no sagaru inaho kana” fie 

kotowoza go pitta ri no kata yo. 

A; ¥L 

*it f £ v> AffioT d £>$£* 

B: A,/?* fftlCtoti m&T, Wiot 

Lv^ia 0 

A; You know the new vice-president Toyama, I hear he's a 
wonderful person. They say his personality is just ideal. 
B: 1 agree. Besides, he seems to be humble and never 
arrogant* 

A: He's the type that perfectly fits the proverb, 'The 
mature rice plant lowers its head.” 


is 

















(informally securing prior approval, 
checking with everyone who counts before 
formal presentation, covering all the 
bases) 


Nemawasfii now is used worldwide to characterize the 
consensus-building nature of Japanese business practices. 
Literally, nemo washi means cutting off excess roots and 
wrapping the remaining roots with a straw mot for 
protection when transplanting the tree. In business terms it 
means on informal solicitation of agreement before formal 
submission of approval at a meeting. 


Sample text: 

[Style: spoken/casual/male) 

A: iKyoo no ka/gi urrrafcu ifeu fco noo. 

B; Dai/oobu daroo Kanari nemawashi ni jikan a kokete 
kitashi , konkai no purojekufo wo bucfooo mo noriki da 
kora * 

A: 4*0 i < 

A: l wonder if today's meeting is going to go well 

B: I think it will be fine. 1 spent a lot of time covering alf 
the bases , and l know the manager likes our 
proposal* 
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“without roots or leaves” 

(groundless, unsubstantiated) 


Roots give support to a tree much as facts give support to 
claims and allegations* Leaves validate the health of a 
tree, proving its life and vitality. With neither support 
(roots) nor evidence (leaves), the (tree) allegation cannot 
stand. 


Sample text: 

{Style: $poken/easual/A= male, B- female; 

A: Yamadcr-scm no okusan, uwaki shiferu rash/i yo. 

B: Senna koto, uso yo. Mattaku ne mo ha mo nai uwosa 
ni kimafieru wcu 

A: 

A: Mrs. Yarnada seems to be having an affair. 

B: That's not true. That's a groundless rumor, for sure. 


id 


















“cherry blossom” 


(a shill, a plant, a confederate} 


This expression originates from the Edo period, 
audience hired to applaud and cheer the show 
in the section of the theater called "sakura 


A paid 
was seated 


Sample text: 

(Style: spoken/casual/A = female, B = mate) 

A: Nani go sonnam ofcasbir no kastoira, Ano hifo sakki kora 
zutfo warafferu wo. 

8: SaJcura /ana/ fca, Okoshikumo nai mandan ni hitori de 
geragera warafferu n da kora, 

X& 

8: £ < b £ * is L < i> £ WtHC 01 1} X¥=j¥ 

&A,1£frhu 

A: Whpfs so funny? That guy's been laughing awfully 
long. 

B: Isn't he a shiM? He's the only one laughing at the 
boring monologue. 
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“Japanese peppers are 
hot, though small ” 

(small but powerful, a mighty mite, a 
person of ability although small in size) 


Despite the small size of the Japanese pepper, it packs a 
powerful, spicy punch. The phrase suggests that size isn't 
the only determinant of strength or ability. 


Sample text: 

(Style: spoken/casual/male) 

A: Ybru naa* Kachoa mafa shooshin do tfe. tyoiyo buchoo 

i 

rashii* 

0: "Sanshao wo kotsubu de mo karai" tie ne, 

A: Great! Our section chief has been promoted again. 
Looks like he's going to be o manager now. 

B; Welt they say, "Japanese peppers are hot, though 
small/' 
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"flower on a high peak” 

(unrealizable desire, an unobtainable 
object, something out of one’s reach) 

Wistfully, a prize you con see but simply cannot reach. The 
beautiful flower is so for away that there is no real hope of 
picking it. Used to describe the object of desire which is 
completely out of reach. 


Sample text: 

(Style: spoken/casual/A-female, B = male) 

A: Vbmomofo-kun ne, Vboko-san ni kataomoi na n da tte> 
B: Soryo, mmoranu koi da. Aite go Yooko-son /a, fafcarve 
no haita da kara noa. 

A: lU 

h 

A: You know Yamamoto, right? The rumor is he's in love 
with Yoko, but it's a one-way affair 
B: Oh boy! That kind of love is fruitless. His heart may be 
set on Yoko, but she really is on unobtairvabfe prize* 
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“as clean as a split 
bamboo” 


(honest, frank, decisive, a straight- 
shooter) 


When o bamboo pole is split lengthwise, the cut is true 
and straight—a dean split. Take o watia yoo describes a 
frank, decisive, and morally righteous person—usuatiy in 
reference to a man, but sometimes in reference to a 
woman. 


Sample text: 

[Style: written/informal) 

Nihonjin go konomu dansei no imeeji wa, fake o watfa 
yoono seikaku de, hakkiri s hiteite kehudanryoku no aru 
hito dearu koto go oof* Sh/kashi, ippan ni josei ni wo take 
o watta yoona seikaku to yuu yon , mush/ro yosash/so go 
nozomareru. 


tfssiofc±9&tmc\ 

l±o § n LX^XfkK')J<n#>& AT** i LA" 


The male image that the Japanese prefer is generally of a 

man who is honest, frank, and decisive. In a woman, 
however, they generally value tenderness much more 
highly than frankness or decisiveness. 
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cucumber” 


(two peas in a pod, Tweedledum and 
Tweedledee, frick and frack) 


Nature provides ample evidence of perfect symmetry. Split 
lengthwise, the two halves of a fruit or vegetable are 
perfectly identical. When two people ore so much alike in 
appearance, they are uri futotsu. 


Sample text: 

[Style: spoken/casual/male) 

A: Arco kyoodai wo fufafsu c higai do kedo , maffoku uri 
futatsu da nee. Kono aida, mochigaechatte ne. 

Komotta yo, hontoni! 

A: £<JHI :-oflti?L c zw 

W, WofcJ:, iiA^tfC! 

At Those brothers are two years apart, yet they're as alike 
as two peas lit a pod. The other day I mistook one 
for the other, and was I embarrassed' 
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“[Seek shelter in] the 
shade of a big tree ” 

(Choose secure and solid protection.) 


Shade is figurative for prolection. The tree you choose 
should be important and highly placed within your 
organization or in society in general. This expression is 
close in nuance to "it never hurts to have friends in high 
places/' 


Sample text: 

(Style: written/informal) 

Saikin no gakusei wa gaJtusho no fcentyuu teema dewa 
noku , gakusba no cbime/do yo seijiryoku ni yotfe kyooju o 
erabu keikoo ga aru "Yoraba taifu no kage" to yuu 
wafce ko. 


There is a tendency among current students to choose an 
academic mentor not because of the professor's research 
interests but because of the professor's fame or political 
clout. I suppose it s because they say -'Seek shelter in the 
shade of a big free." 
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“even if rain falls or 
spears fall” 


(no matter what, under any 
circumstances) 


This expression reflects the firm determination Japanese 
are expected to have toward achieving their goal. Once 
the objective is set, after extensive deliberation and 
consideration, "come hell or high water," the project will 
be brought to a successful conclusion. 


Sample text: 

[Style: written/informal) 

Sonkogetsu mo moe ftara yofe/ shiteito ryokoo da karo , 
ashito wo ame go furoo to yari ga turoo to sbuppatsu 
sum tsumori do. 

“jW! i>Mfrh , m n imimz o 

t mtm* o t imt& o & n tz* 


I've been planning this trip for three months, so I intend to 
leave tomorrow, no matter what* 
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“Rain firms the ground.” 

(Adversity builds character; the more 
challenges successfully met, the stronger 
one or a relationship becomes.) 


Ame futfe /i kotamaru is often said to the bride and groom 
on their wedding day. In addition to meaning that bod 
experiences may actually be good, the expression 
admonishes young newlyweds that, for better or for worse, 
the ties that bind are strengthened through tough times. 


Sample text: 

(Style; spoken/Formal) 

A: Kefckon se/kafsu wo mochiron baroira no koto bokori 
dewa nal deshoo. Ame futte ji kotamaru fo 
/"waremasu yooni jtnsei no kuroo o wakeatie suenagako 
oshiawose rw\ 

Sft r JBB * * fc m *> ft it 1^: A*k<n m * J> 

A; Married life will not always be rosy. But as the saying 
"Ram firms the ground" goes, I hope you will enjoy 
a happy and long relationship as you share the 
hardships of life. 
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“message carried on the 

wind” 


(a rumor, a story without source) 


A letter delivered from the God of the Wind. Used to 
suggest news from on unnamed or an easily forgotten 
source. No direct line of communication exists* This 
expression compares wilh "a little birdie told me/' 


Sample text: 

(Style: spoken/casual/A = rnale, B = Female) 

A: Kyonen Ameriko e ka&fio Sumhu-san, ima doo shiteru 
ko naa, 

B: Kaze no tayori de wa daigafcu ni modotfe benfcyoo 
Si hlteiru rashii wa yo. Doko no daigaku ko shirorrai fceda 

A: y U x / s-rt'l 

B: SroffiU-Ctl, 

d O }<*¥ itr$\ h&lHf 

A; You know that guy Smith, who went bock to the U.S* 
last year? I wonder what he's up to nowadays. 

B: 1 heard a rumor that he went back to school. I don't 
know which university, though. 
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“like grasping a cloud” 

{wishful thinking, impossible dream) 


Since nobody con actually grasp a cloud, the expression 
denotes impossibility. From afar, a cloud has shape and 
form. Close-up, its gossamer essence dissipates at the 
touch. So when a not-so-tolented sixteen-year-old declares 
that she's going to become a movie star, you can respond 
by saying it's a bmo o hukamu yoana dream—a mild 
warning that the ambition or goal is highly unlikely to be 
realized. 


Sample text: 

(Style: spoken/casual/A = son, B = mother) 

A: Safckyokuka ni naroo fca na + 

B: Sormo Icumo o fsu/camu yoona fcofo baton 

kangaeteiru fcora itsu made fatte mo /Wtondacbi deirnpi 
n desu yo. 

A: ftWSUZlt 

tfcoT klt t I) -r? £ <£ o 

A: You know, maybe 111 become a composer* 

B: (Scoldingi All you ever think about is impossible 
dreams like that! No wonder you've never been able 
to become financially independent* 
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(to forgive and forget, to let bygones be 
bygones) 

A river carries bad memories away. By setting adrift the 
pain of a romantic breakup or the betrayal by a once- 
trusted friend, you start things anew. Once into the river's 
flow, the thing-to-forget heads downstream, never to 
return. 


Sample text: 

(Style: spoken/formal/femaie) 

A: Desukara , sore wa moo wosuremashoo. Atukostot no 
koto wa miiu nr nagashrfe, mofo yari naoshimashoo 
yo. 

B: Soo ne. Sore go rc/ubon H wa ne. 

A: tW£fc(±*[C«L 

B: -totoo ‘£tLiP—9*whto Q 

A: So let's forget about those days, let bygones be 
bygones and try it again. 

B: Yes. That looks like the best idea. 
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r “bubbles on the water” 

(all for nothing, effort in vain) 


Stopping by a brook and observing water bubbles forming 
and disappearing, a Japanese may associate those 
bubbles with the transient nature of life* Used poetically to 
acknowledge that a great effort was in vain and now has 
vanished like bubbles on the water. 


Sample text: 

(Style: spoken/casual/A = female, B = mate) 

A: Michio-kun no sakkaa ne, are dake doryokushite shiai 
ni sonoeta noni, toojitsu ame de chuushi ni natter n da 
tfe. 

Br Sankagetsu no doryoku mo mizu no awa ka. 
Kawaisooni no. 

B: :4o 

A: This thing about Michio's soccer. He practiced so hard, 
but the game got cancelled because of rain. 

B; Three months' effort was all in vainl Poor thing. 
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“as if after scattered 
water” 


(so quiet you could hear a pin drop, dead 
silence) 


When performing the Tea Ceremony, it's customary to 
scatter water along the entrance path. This ritual indicates 
preparation. The water deans; it moistens the soil to 
contain the dust. It also deadens the sound. 


Sample text: 

(Style: written/informal) 

Konfesufo no nyuushoosha no bappyoo ga hdjVmotfo. 
Shi/ca/sbo go ma/ku no mae ni tatsu to , kaijoo wa /ssbun 
miiu o uffa yoona sbi^ukesa ni notto , 

3 > ? A h Ct-y tz« rf 9 » 

nil Cio t s #Tofc <t o 4 *i-t & (14 o fc D 

The contest winners were about to be announced. When 
the Master of Ceremonies stepped up to the microphone, 
the crowd got so quiet you cou/d bear a pin drop. 
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“water business” 

(entertainment business, a chancy trade) 

Running water is not thought of as having a fixed rate of 
Flow. Sometimes the water comes out strong, sometimes 
weak. Such is the “fluid" nature of the income levels for 
certain businesses. Mizu shooboi includes a variety of 
entertainment businesses—tea houses, entertainment spots, 
bars, massage parlors, and houses of prostitution. 
According to another etymological source, these businesses 
were situated along riverbanks, and thus the “water 
business/' 


Sample text: 

(Style: spoken/casuai/femaie) 

A: Mon-son no musufeosan ne, kekfeon shitai rashii kedo 
goryooshin go hontoi shiterv tte uwaso nee , 

B: Sac no no yo, Nanjshrro, aite go mho shoohai no de 
rashii no yo l 

lxz> ot) 

A: Mrs. Mori s son. It appears he wants to get married, 
but both parents are against it. 

B: That's right. 1 hear that the bride-to-be is from the 

entertainment business. 
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“water on a red-hot stone” 


(a drop in the bucket, completely 
ineffective) 


A drop of water thrown on o red-hot stone is of no 
consequence, Instead of cooling the stone, the drop of 
water evaporates in an instant, Yake/s/u ni mizu expresses 
a grossly inadequate remedy to a problem* 


Sample text: 

(Style: spoken/casual/femaie) 

A: fCongetsu wo rnonosugof afca/i na no yo. Sufcosh’ shokuhi 
o setsuyoku shite mito ked o, yakeJsfci ni nvizu de 
doonimo naranai wo, 

A: We are 'way in the red this month. I tried to spend less 
for groceries, but it's a drop in the bucket. I just don't 
know what to do* 
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Section Two 


Creatures Large 
and Small 

Birds and Beasts 25-36 


Fish, Frogs 
Others 


and 
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“Birds fly up from under 
one’s feet.” 

(an unexpected departure, a surprise, a 
sudden happening) 


Whai could be more startling than a pheasant or other 
ground-nesting bird flying up suddenly from in front of 
you? That's the feeling Japanese experience when a friend 
or an acquaintance leaves without warning. To be caught 
unawares. 


Sample text: 

(Style: spoken/casual/female) 

A: Tbnari no monshon ni sundeita Kawakami-san, 
hikkoshita no? 

B: Ee. Kyuuni Shidonii ni tenkin de ne. Mofioku 

"ashimoio Jearo fori ga tafsu” to wo, ano koto ne. 

Aru hi kyuuni satfo hjfciharafcbatta no yo. 

A: 14' [ J <r>^r> v E3 > izia&T^tz )II I: §|c-M L tz 

<n? 

B: n <k< 

oj tU, 

A: Did Kawakami move, the guy next door in your 
condominium? 

B; Yeah. He was unexpectedly transferred to Sydney. 

Socfi a surprise, you know* Suddenly one day he 
simply moved out* 
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“to stretch one’s wings” 

(to cut loose, to get rid of inhibition) 

Away from home or the office, without constraints of 
position in society or conformity of ronk within the 
Japanese company, one is more free to be adventurous. 
Hone o noJbosu carries connotations of "sowing a few wild 
oats" as well as "letting one's hair down/ 7 


Sample text: 

(Style: written/informal) 


Nihonjtn wa shigoto nado de isogashii no go sufc/' do 
keredo, toki ni wa shigoto ya katei o hanarete, ryokoo yo 
rejaa o tanosh'mde, hone o nobasu koto mo aru. 


R ^ tntfC U It* tft t\ \z 

me*fiftht\ ftfr*MRStttf* 

u 11 


Japanese prefer to be busy at work; but sometimes when 
they set Foot outside the worksite and away from their 
homes to travel or pursue leisure activities, they really cut 

loose. 
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“like a borrowed cat” 


(as shy and quiet as a kitten) 


tf a cat has a distant and aloof personality even within its 
own home, imagine how remote it would act in a strange 
place. The expression describes a shy, timid person who is 
not at home in his surroundings. 


Sample text: 

(Style: spoken/casuol/female) 

A: Asobi ni kiteiru Takahashbsan no tokoro no Masao-kim, 
toffemo otonmhii n da tfe? 

B: Soo rashii wo ne. Ucbi de wa genki sugite komofferu 
foshti kedo f yo$o no uchi de wa barite bita neko no 
yoam ofonasWI n daffe, 

t ^Astz^Xl 

8 : i -9 ^"PI-ivcjKrl’^TkHoT4 b LWt 

t\ oiz&t * Lv>A 

/ioT 0 

At I hear the Takahasht's boy Mosao is visiting, but he's 
really quiet, 

B: That's what I hear. He's almost hyperactive and 

troublesome at home, but in someone else'* home, he's 

as shy and quiet as a borrowed cat. 
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“even cats and rice 
ladles” 

(everybody and his/her mother [brother]} 


According to one folk etymology, the rice ladle symbolizes 
housewives; since cats and housewives ore virtually 
universal to Japanese households, the expression means 
"everybody." An opposite interpretation holds cats to be 
rare and rice ladles to be universal, so that the expression 
is all-inclusive of both rare and abundant items. 


Sample text; 

(Style: spoken/casuaI/female) 

A: Sa'tkin mata sukaoto fake go sukoshi mijikaku natta yoo 
ne, 

B: Soo no no yo. Karede mata, neko mo shakushi mo 
mijikoi sukaato ni narv n desho. Kosei ga nakute iyo ni 
naru wa ne, matfaku. 

A:’ mi i tzx * - h LSI < * O fc £ 0 tao 

TL±c £<„ 

A: It seems skirt lengths have shortened recently, 

B: You noticed, too? Now everybody and her mother 
will be wearing shorter skirts. There's absolutely no 
individual style—I hate it! 
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“a gold coin before a cat" 



(pearls before swine) 










Koban is a small oval-shaped gold coin which circulated in 
Japan prior to the Meiji Restoration of 1868. The 
expression is used when suggesting that not everyone can 
appreciate an object to the same degree. Similar to "do 
not cast pearls before swine/' it means "don't offer 
anything of value ond merit to those who are incapable of 
appreciating it." 


Sample text: 

(Style: spoken/casual/female) 

A: Sasaki-san no fokoro ne y musukosan no fame ni 

gurando piano o koffa n do tfe. Demo musu/coson wa 
ongaku ni wo mofiaku kyoomi go nai mfto/ yo. Nefco nr 
koban to wa ano koto ne. 

A : femur? > ¥\£tj 

38icd v ¥ij t fiabcoi t fa c 

A: I hear that Sasaki bought a grand piano for his son, 
but the son isn't interested in music at all. That is truly 
o case of "pearls before swine/' isn't it? 
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"cat’s forehead” 


(extremely small In size) 


Cots ore not known to have high foreheads. The 
expression exaggerates the inadequacy of a space, Neka 
no hifai is often heard when prospective home buyers in 
Japan first see the size of their yard. 


Sample text: 

' Style: spoken/casual/A = female, B - male) 

A: AfarrasNi niwotsuki no uchi ni utsutta n desu tie? 

B; fya fie, niwa to ieru ko doo ko , honno nelto no fiitai no 
yoono uran/wa ga tsuiteru teido na n da. 

i&t#o^ T £ Sit ft Art!* 

A: i hear you moved into a single family home with a 
yard, 

B; Yeah, but I'm not sure you can call it a yard; it's on 

extremely small backyard area. 
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“willing to accept even 
the helping hand of a 
cat” 

(swamped, shorthanded, “up to one's 
eyeballs" in work) 


This phrase indicates an intense degree of need. Cats are 
useless when it comes to assisting people. IF one will go so 
far as to accept even the help of a cat, one really is m 
desperate need. 


Sample text: 

(Style: spoken/casud/female) 

A: Ano, choffo gomennosai. Koto no /fmusho, kyoc, 

hikkashi de, rrefca no te mo Jearffai yoono rsogosh/sa 
na no. Atode denwa suru wa> 

mit\ mmmvtzi'iv* clW o fotvim 

-fh-h* 

A: Uh, sorry. You know at our office we Ye in the middle 
of a move today and weVe swamped. I'll call you 
later. 
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“badgers from the same 
hole” 


(co-conspirators, brothers in crime) 


Japanese fairy tales characterize badgers as sometimes 
villainous and at other times comical cheaters who play 
tricks on people. This Is based on the fact that badgers 
and raccoons steal harvested produce from farmers. The 
phrase suggests a gang/group of bad guys. 


Sample text: 

(Style: spoken/casual/malei 

A: Murata-son no fuser' go fioickaku $hite f onoji ka no 
Sakai-tan mo fa j hen roshr'i yo. 

B: lya t Sofcai-san mo oitaji ana no mujina janai ka + 
Murafa-san hitori de anna fuser go dekiru woke not yo, 

^ io 

B: ^ nm^A,z> 

b i)r*/v4>F 

A: Murata s illegal doings hove been discovered and 
Sakai, who is in the same section, seems to be very 
concerned* 

B: But isn't Sakai a co-conspirator? Murata couldn't have 
done oil that single-handedly, you know. 
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“sparrow’s tears” 


(very small amount, a tad) 


The implication of this expression is '"not enough" —one 
wishes it were more. If sparrows could cry, their tears 
would be tiny. Sparrows ore commonly found throughout 
japan and often represent ordinary people in Japanese 
folktales* 


Sample text: 

(Style: spoken/tasual/male) 

A: Kyuuryoo agatfa n da tie? 

8: lya f honno sukosht. 

A: Sonna koto oat daroo . 

6: Agafla koto wa agatfa kedo so, honno suzume no 
namtda de nee. 

A: 

B: V^^ x 1i. hj*}/ La 

Ai 

B: ttrs, 

A: I hear you got a pay raise. Is it true? 

B: Wei). * . just a little, 

A: You expect me to believe that? 

B: OK, I got a pay raise, but it's such a small amount. 
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“Birds leave the water 
undisturbed.” 

(Leave on a good note; create a good 
impression when leaving for good,) 


This is what we should remind people who ore about to go 
into a nature preserve. Used most frequently in reference 
to one's place of work. Just as birds leave the water 
undisturbed, we should leave our current place of work 
undisturbed; Le., in the best condition for one's 
replacement. 


Sample text: 

(Style: spoken/casuat/A^ male, B = female| 

A: lyoiyo JtaifsJho o yamete Nyvu Yooku e /feu n do tte ne. 

B: Ee. Soree/e ima tottemo kogoshii no yo. iroiro seir/ sbtfe 
okarrakereba narana/ koto go tokusan otfe . Sorem 

"tafsu fori ato o rtigosazu" da kara. 

A: V *X < AstzoXfa, 

tzfrb„ 

A: ] hear you're quitting the company and going to New 
York soon. 

B; That's right. So I'm really busy now. There are so many 
things I need to organize and put away. Besides, as 

the saying goes,, "Birds leave the wafer 
undisturbed." 
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“the cry of the crane” 

{voice of authority, unchallengeable order) 


According to Japanese folklore, cranes live for a thousand 
years* It seems that old, white-haired village leaders live 
nearly as long. As the respected authority, the "wise old 
bird" is able to mobilize the village. Thus, a powerful voice 
from the acknowledged leader (regardless of oge) is tsuru 
rro fi/fofcoe. 


Sample text: 

(Style: spoken/casual/male) 

A: Kyoo no ica/gi wo zuibun shussekiritsu go ii nee. 

B: Sasafci-san shitferu daro? Konojo no fsiirti no ftitokoe 
de isogashii noni minna atsumaffa n do yo . 

A: 

A4JIS4 *tzA,tS£ 0 

A: Attendance at today's meeting was terrific, wasn't it? 
8: You know Ms, Sasaki, don't you? It's her voice of 
authority that got everyone to attend. 
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“the bones of a horse” 


(an unknown person with no references, a 
person of unknown background) 


Imagine the skeleton of a horse half-buried in the sand. 
Who knows who the horse was? What of the horse's 
master? Nobody knows, That's the feeling behind the 
expression when applied to a newcomer in the tight-knit 
Japanese society. Oma no hone carries a heavy negative 
connotation when referring to an outsider. 


Sample text: 

(Style: spoken/formal/female) 

A: Kekfcon mae no musume ga doko no lima no hone do 
ka wakaranai yoona otoko to fsuk/affe wa /feemasen yo. 

A: i ^ 4SJto* 

A* £ o 

A: Before marriage a girl should not go out with a man 

of unknown background. 
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“little fish grinding their 
teeth” 

{of no consequence, powerless) 

If sharks were to grind their teeth, it might be a big deal* 
Shock waves would radiate in all directions. But a bunch of 
little fish furiously grinding their teeth is of no 
consequence. Who would know? Who would core? 


Sample text: 

(Style: spoken/cosual/male) 

A: Konnendo no shinnyuu buin wo monku baton itteru ne> 

B: Ki ni shinai, ki ni shinab Doose gomame no hagishirr 
no n do kora , ima mode doori ni yoffe ikeba it so. 

A: MM t fcJpfijtfA 1 *) 

B: 5U:L3^\ if <nm£ L U &htz 

frh, til) 

A: This year's new dub members do nothing but 
complain* 

B: Don't worry, don't worry. What they say is of no 

consequence anyway. We'll just carry on as we always 
have. 
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“like poking a beehive” 


(bedlam, chaotic, frenzied) 


The impression is I'hat of o swarm of noisy bees buzzing 
around in a frenzy of confusion. Complete bedlam that 
one is not happy about* 


Sample text: 

(Stylet written/informal) 

Nigatfei no ha/rme* Sense/ go kuru mere, kodomo tachi wo 
nafauyasum/ no hanashi ya shukudai no koto nado, waiwai 
gayagoya. Marude hachi no sti o fsufsuifa yoona 

sawagashjsa do. 




The beginning of the second semester* Before the teacher 
shows up, the children ore chatting about their summer 
vacations and about their assignments* It's chaotic. 
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“a spread-eagled octopus” 



(Mr-/ Mrs J Ms. Popularity, a person in 
great demand, being pulled in all 
directions) 

This expression originates from the way an octopus Es 
stretched out to dry. All eight legs are spread out and 
stretched to their limits. Thus, when the pretty young starlet 
or the renowned architect is suddenly in great demand, 
the Impression is like a hippari doko r 


Sample text; 

(Style: A = rnforma!/male, B = formaI/maje) 

A: Ano shm/m kashu, smkm zuihun ninki go dete kite ne. 

B: Soo no n desu yo. Alao iroiror/o fokoro kara hippari 
dafco de rre. U chi no zasshi no intobyuu font no mo 
toihenna kurai no n desu yo. 

B: -£■ ■) & L i 

xu a i >9 bvyhk'ktti 

lo 

A: That new singer is really getting popular, 

B: She sure is! She's in great demand; actually it was 
difficult booking her for our magazine interview. 
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“A frog in the well 
[doesn’t know the sea].” 

{a provincial, one who has never seen the 
world) 


Used to advocate greater travel beyond the Japanese 
islands, it captures the Japanese sense of awareness af 
being like a frog in a well Comfortable as the well may 
be, it is but a small part of the whole world. Japanese 
teachers often recite this proverb to encourage their 
students to progress beyond the circumstances into which 
they were born* 

Sample text; 

(Style: written/informal) 

Mngen wa dare demo onaji hasho ni nagaku sumu to, i no 
naira no Jrawazis m nary, Dakara tokidoki jibun no sodatfo 
kankyoo, /Vbun no s umi noreta sekai to chigau soto no 
Qo/bno sekai ni mo, jibun jishin o oife miru koto gu taisetsu 
dearu , 

& h$* fi^ 

& * Ift# i:t, 

When a person remains in the same location for many 
years, he or she becomes a frog in the we/f. So it is 
important sometimes to place ourselves in the wide world 
outside of the environment where we grew up or the 
narrow world we have grown accustomed to, 
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“a voice like the cry of a 
mosquito” 

(a faint, almost inaudible voice) 


Like a mosquito that buzzes in and out of your range, the 
person's voice is faint and hard to hear 


Sample text: 

(Style: spoken/formal/female) 

A, Sonno fca no ftaku yoono koe de wa minna nr 
kikoemasen yo. Motto oaferno koe de moo rchido itte 
minasat . 

A; < J:x. 

A: Nobody can hear your faint voice. Try saying it again, 
only louden 
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“carp on the cutting 
board” 

(doomed, in the hands of God, at the 
mercy of fate) 


This fatalistic expression is used when one feels helpless to 
control one s immediate destiny. The foreboding overtone 
comes from the knowledge of what inevitably befalls □ fish 
laid out on a cutting board. 


Sample text: 

(Style: spoken/casual/A = female, 8 = male) 

A: Alurata-SOn ne, shokkm ga kosanatte too$on sunzen no 
n do fte , Afo wo ginkoo no dekota shidai to yuu koto 
rash/i wa, 

B; Soreja marukkiri manaifa no ue no Itof janai ka, 
Shmseki ka shiriai no tsute de doon/ka Parana/ no ko 
rre. 

Zth LW £> 0 

*} -£rv * t >0 TWa* 

A: I hear that Mr. Murata is in great debt and is on the 
verge of bankruptcy. It all seems to depend on the 
bank now, 

B: He's doomed then. Can't his relatives and friends do 
something about it? 
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r “the breath of an insect 9 ’ 

(near one's death, almost dead) 


Since insects ore smalt imagine how faint their breath must 
be. The chances of recovery are extremely slim for a man 
whose breath is as faint as that of an insect. 


Sample text: 

{Style: spoken/formal/female) 

A: Tonaka-san no omisan, matfaku tinodokunj nee. 
Kooisuu jiko de nakunotfa n desu tie ne. 

B: Ee, soo na n desu tte. Ookino jiko de ne, byooin ni 
tsuita toki wa moo mushi no iki datfa rashu rr desu yo. 

B: £*., SfclPte. 

A; Tanaka's brother, what a tragedy! I hear he was killed 
in a traffic accident. 

B: Yes, that's what I heard, too. It was a pretty serious 
accident. It seems he was almost dead by the time he 
arrived at the hospital. 

















“The bee [stings] when 
you’re already crying.” 

(When it rains, it pours; bad things come 
in threes.) 


When someone has been hit simultaneously with several 
bad breaks, it may be consoling to hear a friend soy, 
"Nakiteura ni hachi" The philosophical surety of the 
phrase reminds Japanese that misfortune may indeed 
come in twos (or even threes). 


Sample text: 

(Style: spoken/casual/male) 

A: Yukon wo kinoo sensei ni shikorarete naicmagara kaetie 
kuru fochuu, Mosao-kun ni nagurareta rashii n da. 
Moffoku nakitsura ni hacfti to wo kono koto da no. 

■r ozttiti* 

A: Yesterday, apparently, Yukon's teacher scolded her, 
and then as she was crying on her way home, Masao 
beat her up* It's really true: "When it rains f it 
pours." 
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“to read the mackerel” 


(to manipulate the figures to one’s 
advantage, to offer false numbers 
intentionally, to inflate or deflate figures) 


Among fish caught in nets, mackerel are so little valued 

$ 

Often the rough estimates of mackerel have been highly 
inflated, giving rise to the use of the phrase ' reading the 
mackerel 1 ' to indicate the practice of "guesstimating'' in 
one s own favor. 


Sample text: 

(Style; spoken/casual/A = female, B = male) 

A: Kono kcnkef, zu/bun foka; to omowonoi? Namimono 
yonjuuhachtnin bun tie oru kedo, 

B; Kanari saba o yonderu n janai ka, Kaisho barai do 
karo wokaronoi to omofteirv n doroo. 

A; CC0£K1\ 1 

B; b £ tf A.T fi b Z * 

& V ^ □ 

A; Don't you think this bill is awfully high? They list 48 
drinks* 

B: They must be inflating the figures. They probably 
figure nobody will catch it since the company's paying 
for it. 
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“Some bugs prefer 
bitters.” 


(There is no accounting for tastes; some 
prefer nettles.) 


Thrs Japanese proverb acknowledges the reality that 
people have different tastes. Also used to warn people rot 
to judge others by one's own taste, Fade is smartweed, a 
bitter tasting plant. Yet some insects prefer it. 


Sample text: 

(Style: spoken/casual/A = mole, B=female) 

A: Aitsu naze anno it okusan to wokarete, mate henna 
anno to saikon shiio n daroo. 

B: Datte "fade fcuu mushf mo sukizuki" tie yuu deshoo* 

tzfatih i □ 

A: Why did he divorce such a good woman and remarry 
such a weirdo? 

B: Oh well, you know, there's no accounting for tastes. 
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“Pockmarks are [seen as] 
dimples.” 

(Love is blind.) 


Abafa mo ekubo is another way of saying, ' Beauty is in 
the eye of the beholder/' But in this Japanese expression, 
the beholder is almost always a man who is beholding a 
woman. Her face may not have physical beauty, but her 
personality makes her attractive to him. 


Sample text; 

[Style: spoken/casual/female) 

A: Akio-kun rte s kon'yaku sbita n da tie. 

B: Hee, c/ofco no o/oosan to? Kireina hito? 

A: Kirei to yuu wake demo nai tedo, kawaii ko yo, Soreni 
sukini nareba abafa mo ekubo da kara rte, 

A: a tmLtzLfi-jx, 

A: ilcjf 

^ *tffc b A < (f 1*frb 

A: You know Akio—I hear he got engaged, 

B: Really? With whom? Is she pretty? 

A: I wouldn't call her pretty, but she's cute. Besides, you 
know love is blind. 
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“to sit crosslegged” 


(to rest on one’s laurels, to coast, to be 
complacent) 

Sitting on the edge of one's chair with both feet firmly 
planted on the ground shows eagerness, enthusiasm, and 
a spirit of trying hard to succeed. In contrast, o relaxed 
pose of sitting on o cushion with one's legs crossed means 
to coast, to rest on one's laurels* 


Sample text: 

(Style: spoken/cosual/male) 

A: Doose mao fairitsu suru arte wo mai daroo to omotte, 
itsumade mo shacfioo no za m agura o fcoite irareru to 
omotiara oomocbigai da* 

T t tt|S0>#U£> C $ £ IP^X v 'h tlh t So fc h ±|SJit 


A: You think you have no competitors; but it's a mistake to 
believe that you can sit forever in the company's 
president's position and rest on your /a u re/s. 
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“to look at someone’s feet” 

(to exploit someone’s weakness in 
negotiation, to charge what the traffic will 
bear) 

According to Japanese etymological sources, ashr'mofo o 
miru comes from the Feudal Age when the palanquin 
carriers would examine the tegs and feet of prospective 
customers to judge their level of exhaustion, then raise the 
fare accordingly. 


Sample text: 

(Style; spoken/casual/mole) 

A: K/noo wa ta/hen datto yo. Nafcagawo to niji mode 
nonjafte so. JCaeri no fafcushn ne, asfiimoto o 
mirarechafte, tokushiidai, zuthun forareto n da. 

A: 4UI 

M *)?>$ t £ -dX\ 9 9 v- 

ft, mfrtbhfzA.tzo 

A: Last night was a disaster. I ended up drinking with 
Nakagawo until two in the morning. And of course, 
the taxi driver took advantage of my condition and 

overcharged me like crazy- 
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“to wash one’s feet” 


(to start over [after discarding a bad 
situation], to go straight) 


Menial, less prestigious jobs often require working 
outdoors and sometimes even working barefooted, So to 
wash one's feet figuratively means to give up a lowly job 
or to rise up from a morally wrong way of life (crime). 


Sample text: 

(Style: written/informal) 

Ichtdo furyoo nakama ni haittoro / nokanafca nuke dasenor 
mono do, Yakuza no selro/ to ona/i de, aru shuudarc m 
nakamain shite shimait to ningen wa kantanni wo ashi o 
□roenar mono dearu, 

& i}' * frik f t W v ^ tz* ■*» 

< cr, LT Li it Am 

When a man becomes o member of a gang, it's very 
difficult to break away from it. As in the case of the world 
of yakuza [Japanese organized crime], once you're a part 
of it, it is not an easy thing to go straight. 


























"One’s head is bowed.” 


si. 


(to take off one’s hat to another, to 
acknowledge the exceptional effort of 
others) 


When moved by another's extraordinary effort, one's 
head, voluntarily or involuntarily lowers in respect. Such is 
the reaction depicted by atama go sagaru. 


Sample text: 

(Style: spoken/casual/female) 

A: Hontoom ano hi to no doryoku o rmru to, ofarna ga 
scrgaru o mot go sum wo. 

B: Dare no koto? 

A: Hora, itsumo toshokon de henkyoo shiteiru wakoi hito, 
Maeda-san tie yuu n jonakatia? 

A: t, IStfT 

B: 

A: lib, WHoX 

A: Watching that guy work, I really have to take off my 
hat to him/ 

B: What guy? 

A: You know, that young guy who's always studying in the 
library. Wasn't his name AAaeda? 
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"having no face to face 
someone” 

(to be ashamed, not knowing how to face 
someone) 


This idiom captures the deep concern Japanese have for 
maintaining face. ' Face/' of course, means one s positive 
image, one's public identity and correct behavior within 
the community. The ' having no face" part of the 
expression can be interpreted os '"not knowing what 
expression to wear/' or "not knowing even how to 
compose one's expression" when having to face someone 
at a time when one feels deeply ashamed. 


Sample text: 

(Style; spoken/forma!) 

A; Sumimosen. Konkaj no purojekuto ga umaku ikanakaffo 
no wa zenbu watashi no fuchuui ni yoru mono cfesu, 
Mattaku aw aserv kao ga a rimasen, 

£ itko 

A; I'm sorry. It was due to my carelessness that the project 
didn't go well* / have no idea how to face you* * . , 
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“belly performance” 

(intuitive decision making, going on a gut 
feeling, negotiating without the use of 
direct words) 


The origin of the word haragei r$ o drama performed on 
the belly of o person lying down, or a skit performed with 
a face painted on one's belly. From this comes the 
meaning of a theatrical strategy to communicate to others 
without words. Today haragei is thought of as a 
nonverbal, intuitive problem-solving technique requiring 
experience, sensitivity, and a keen knowledge of others. 


Sample text: 

(Style: spoken/casual/male) 

A: Kbndo no chi// wo oomono do nee. Hito o ugokasu 
sokojikara go aru yoo da. 

B: Soo rashii. Nanishiro haragei ni t a kef a hito da tie you 
uwosa go aru kuroi da kara, 

A: i 9 tZc 

* < t&'ISfrh* 

A; Our new governor Is a real "Mover and Shaker/' He 
seems to have a knack for mobilizing people into 
action. 

B: That's whof I hear, too. People say it's because his 

intuitive negotiating technique is very effective. 


in 
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“reading each other’s 
heart” 


(reading each other's heart or mind; 
wordless, yet deep understanding between 
two [close] people) 


Wordless yet total communication between two people, os 
if one heart is in direct contact with the other. Couples who 
hove been married for 50 years may have (shin demhin. 
Co-workers, business associates, and friends are also 
capable of this harmonious relationship. 


Sample text: 

(Style: spoke n/casua I/A = female, B^male) 

A: Keiyakusfio o kawashite konakatta no? 

B; ti n da yo . Soo nan/ma karno bunsho m shinakute mo. 
Aifsu to ore to wa, nagoi aide no isukiai de ishin 
denshm cfa kora ne. 

A: 38l^*S*>LT£4^ofcO? 

B: WA*1* J: 0 

ti t (±, Mv '\!\}(7)'j # v Itttbfctbtzphfao 

A: Didn't you two sign a contract? 

B: It's OK, We don't need to put everything down in 
words. He and I have been friends for a long time; we 

read each other's mind. 
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“wide-faced” 


(to be widely known, to have a large circle 
of acquaintances, to have many contacts) 


To be established in business or to be respected in society, 
il is important to be kao go hiroi* The kao go hiroi person 
is often the community leader or the authority figure in the 
profession. He or she has many contacts in the community 
and is expected to perform a paternal or maternal role. 


Sample text: 

(Style: spoken/cosual/A = female, B = ma1e) 

A: Sachiko-san mota omioi no n desu tie. 

B; Tsugi kora tsugi e to yoku m/oi banashi go hafru nee. 

A: Qfoosan ga kao ga hiroi kora iroirona fokoro kora 
hanashi ga oru n deshoo. 

B: ti M^l'S^{±V>5fci. 0 

A: isX £/v# m tfEI 'fr Kt6%*A> 
'C L i: v o 

A: Sachiko has another om/ai*, right? 

B; She sure gets those m/ai requests one after another, 
doesn't she? 

A: I very tody knows her father, so omioi requests must 
come in from everywhere. 


refers to an arranged meeting with a potential marriage 

partner. 
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“narrow shoulders” 


(a feeling of inferiority or inadequacy) 


When in the presence of others who are superior In some 
respect, ones feelings of inferiority may be intensified. The 
physical manifestation of this feeling Is a shrinking into 
oneself, The Japanese picture this reaction as a drawing in 
of the shoulders. 


Sample text: 

(Style: spoken/casual/male) 

A: Ano paafji wo gafcusha to chishikijin no atsumari de ne. 
Watos/i: no yooni gakureki no no* mono ni wo tfioffo 

kotami ga semai yo* 

A: The people at that party were mostly scholars and 
intellectuals* A person like me, who doesn't have an 

educational background, feels kind of inadequate* 
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“low-waisted” 


(very polite, modest or humble) 


It's probably fair to say that Japanese are preoccupied 
with hierarchies. Status is indicated physically by one's 
posture in relation to others. To bend a little, to lower one's 
head, or to bow a deep bow is to position oneself vis-a-vis 
a person of higher rank. Thus, tosh/ go hikui is a 
compliment—especially to one who, by virtue of wealth or 
fame, has attained high status. 


Sample text: 

(Style* spoken/casual/male) 

A: Tanaka sbachoo, daigahha no shachoo da fcedo 

chiftomo ibaru koio go noi n do no, Koshi go Mkukute 
so, Dakara minna ni sukareru n daroo no. 

btitto 
4 o 

A: President Tanaka. You know; even though he's the 
president of a big company, he never puts on airs. 

He's always modest. That's why he is liked by 
everyone. 
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ears hurt” 

(an acknowledgment that someone's 
criticism of oneself is correct; an 
indication of a prick of conscience, as if 
saying “you found me out.”) 

Some say that, despite Japan's economic might, its people 
are pretty simple. To say "my ears hurt/' when words of 
criticism are hurled one's way, fs direct and disarming. It's 
a way of saying "you got me." Implicit in the phrase is the 
recognition of wrongdoing. 


Sample text: 

(Style: spoken/casgal/male) 

A: teogasbf/J isogashri ffe /irragara, muda banashi bakori 
shiteiru koro shigoio go zenzen sus umonai n do yo l 
B: lyo a, sono toori. Mimi ga /far no, 

A: J ltLv\ ftLi'o tftzWilffrI) 

B: e 3^01^ 0 

A; You say you're busy, but you waste your time chit¬ 
chatting. That's why you can t get your work done. 

B: You're right. You got mef 
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“Good medicine tastes 
bitter in the mouth.” 


(Good advice is often unpleasant and 
difficult to accept.) 


Teaches that one cannot expect to hear only good news in 
life. Sometimes, although painful, it is good medidne to 
taste the bitter truth. It is implicit in the statement that the 
speaker "cares enough"' to speak with unusual candor. 


Sample text: 

(Style: spoken/casual/male) 

A: /fsumo kaeboo fcaro komakoku chuui sareru no go 
tomaron yo. 

B: "Ryooyafeu kucfif fil nigoshf" tie yuu jonoi ka. I mo 
wo nigai to omoiiemo afode yokatta to kifto omou yo. 

A: ^t m&frhMP < i£:S & eyaflit 

B: ftlgnuiVU 

Xk$)k t # O t®'? ct 0 

A: I can't stand being constantly corrected in detail by the 
manager, 

B; You know, they say, "Good medicine tastes bitter in 
the mouth/' You may think these detailed corrections 
are unpleasant now but later on you'll realize their 
benefit. 
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“strong-hearted” 


(having nerve or gall, impervious to 
subtleties) 

Shinzoo go tsuyoi describes a socially bold, cheeky person. 
Usually considered a negative trait, the phrase also may 
refer to having the courage (or gall) to behave against 
what is normally expected, like an employee who 
questions his boss, or a student who challenges the 
teacher. 


Sample text; 

(Style: spoken/casual/A - female, 8 = male) 

A; Sachiko-san r cfa//oobu kasfvra , Minna o daifeyoo shite 
fubei o ii ni iffo fee do. 

B; Kano/o nara doijoobu $a r Shmzoo ga tsuyoi karo 
hakkiri monfeu /eru daro H 

A: ftfijTSA-, kSS&Lb* 

idttviirt£ 0 

A: I wonder if Sachiko is OK. She went to register a 
complaint on behalf of the group. 

B: Shell be fine. She has a lot of nerve; shell tell them 
exactly what they did wrong. 
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“to look at someone with 
white eyes” 

(to look coldly upon, to cast an 
unwelcoming glance) 


This expression means to treat someone with disdain 
bordering on contempt. This is an especially appropriate 
phrase when the person is outside of one's group. Why 
shtroi (white) eyes? One theory is that eyes without pupils 
would have a cold, ghostly look analogous to a scornful 
rebuke. 


Sample text: 

(Style: spoken/casual/female) 

A: Kondo hikkoshite kito /rraue-san ne, Ano hito w a honto 
no okuson janakute, aijin no n datte . Sore go shrrete 
kora mawari no s/iufu wa mmno shrror me de 
mfha/fmefa yoo yo. 

A: *GOAfi 

o ^±fer i± a a & a ^ n vmt t * tz 

A: You know the Inoues who just moved in? I hear Mrs. 
Inoue is not the wife, but a mistress. Once the news 
spread, housewives in the neighborhood began to 
look at her coldly. 
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“The skin on one’s face is 
thick.” 

(uncommonly rude, having too much 
nerve, inconsiderate hy nature) 


The Ideal face in japan figuratively has a thin layer of skin 
so as to respond with sensitivity to others. In contrast a 
thick-skinned, un-Japanese face reflects an inability to 
blush (to show shame), to reveal vulnerability, or to show 
empathy. 


Sample text: 

(Style: spoken/casual/female) 

A: Muraf-san ne, jibun go wasureia noni, zenzen hansel 
sfimai no yo. Sana kuse hoko no wasureto hito ni monku 
tfferu no. 

8: Sooyuu no wo tsi/ro no fcawti go atsui tfe you no yo, 
Futsuu no hito nora sonna koto zettai dekinai to omou 

wo. 

i e ^t7>< 

A: You know Ms. Murai, she herself forgot, but she 
wouldn't think of apologizing! Instead, she criticizes 
everybody else who forgot. 

B: That's what I call being uncommonly rude* A normal 
person could never do such a thing! 


1»9 

































"to polish one’s arms” 


(to work at mastering one’s Graft, to 
improve and cultivate one’s skill) 


Ude o migaku is most often used In advice to the young, 
warning them constantly to improve their skills. In Japan 
discipline and training are considered essential to success 
in any field. 


Sample text: 

(Style: spoken/formol/male) 

A: Wbkai uchi ni tsshookenmei ude o mrgaite okanoi to 
s/ioora; komanmasu yo. 

8: /ssfrookenme* yafferu n desu fcedo, nokanaka omou 
yooni dekinakute . 

A : £ & tfVT £ ip b v ' t h i 

^ ( T o 

A: You'll be in trouble later on if you don't work at 
mastering your croft while you are young. 

B: I'm doing my best, but I don't seem to be able to 
achieve what I want. 
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a feeling as if one’s hair 
is being pulled back” 

(a feeling of much reluctance, a feeling of 
leaving one's heart behind) 


A deep feeling of guilt for discording one option in life in 
favor of another Japanese feel a lingering tug of loyalty 
toward the discarded option. The tug, however, is not at 



Sample text; 

(Stylei writfen/informal) 

Ima kora sarnien mae, foshioita fuho o nokoshite Tookyoo 
ni dete kita. Sono toki no ushirogami o fr/kareru omoi wa 
ima mo wasurerarena/. 


^ t>fc£#£M \x^tzo * 


Three years ago, I left my aged parents and moved to 
Tokyo. I still can't forget that strong feeling of reluctance I 
felt then* 
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“like having a finger 
pointed at one’s back” 

(being tlie object of social contempt, scorn, 
and criticism) 


Social control through shame is highly developed in Japan. 
Japanese are keenly sensitive to being the object of scorn 
or ostracism, This expression conveys the feeling that 
everyone is pointing an accusatory finger at one's back for 
one's shameful conduct. 


Sample text: 

(Style: spoken/casual/A = female, 6 = male) 

A: Hamac/a-san ne, kaisha ni uso ifte katteni ryokoo shita 
n da tfe. Wafosbi mo yatte miyoo ka no. 

8: fya, hfto ni ushiroyvbi o sosareru yoorva koto wo 
shinai hoo go it yo, K7tto ato de kookai suru kora. 

r Q 

A: You know Ms, Hamada, She lied to the company and 
went off on o vacation. I'm thinking about doing 
something (ike that myself. 

B: You really shouldn't do something you'll be sorfaffy 
criticized for* Youli regret it later. I'm sure. 
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“piled-up specks of dust 
become a mountain .’ 9 

(Little things add up; “Mountains are 
made from grains of sand ” Small efforts, 
when accumulated, bring great success J 


This expression teaches the moral that, little by little and bit 
by bit, one's persistent efforts will lead to achievement. 
Even the smallest of efforts, however trivial they may seem 
at the time, will contribute toward one's ultimate success. 


Sample text: 

(Style; spoken/casual/A — male, 0 —female] 

A: Okane sonno sukoshi zutsv no chokin ja, nakanaka 
tamoronai ne. 

B: Demo "chiri mo fsumoreba yoma to naru" tfe yuu 

des/io. 

B: Xh. U fcfttjfttflilfc&S] oTflfUo 

A: What good is it going to do me to put aside so little 
savings each time? 

B; But remember the saying, "Mountains are mode 
from grains of sand/' 
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a beauty in eight 
directions” 

(one who tries to please everyone, one who 
seeks popularity at the expense of 
integrity) 


Happo means eight directions. Bijin literally means a 
beautiful woman. A person who wants to look attractive in 
eight different directions is a person trying too hard to 
please everyone, thus revealing a belt of Integrity. 


Sample text: 

[Style: spoken/casual (blunt)/male) 

A: Afeb no yats u, kyooryofeu sb/te feureru tfe. Sa/sho wo iya 
do tie itta n do kedo so. 

B: lya, aitsu wa hoppoo bijin da kara f ate ni naranai yo. 

A; BSIS^o, B*LT<*i4oT 0 c 

Hif £ 0 

sfe v * oil AA'M A ti % ifc "€ } i t & v * 1 a 

A: Akio says he'll help us. He said he didn't want to at 
first, though, 

B: Well, he's the type who fries fo please everyone, so 

you really can't count on him. 
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“to hoist one’s own 

(to succeed in business, particularly one’s 
own enterprise) 



In Feudal times, conquering warriors would raise the flag 
of their lord on the battle site. Raising the flag in Japan 
today still symbolizes victory, particularly in reference to 
independent entrepreneurs who succeed in business after 
starting from scratch, 


Sample text: 

(Style: spoken/casual/A = female, 8 = male) 

A: Kbvvakamt-san no musuAosan, tonc/a jigyoo o hajimeru 
n desu tte, 

B: Hoo, sorya taihen daroo no. Kono keiki ja, hitohato 
ageru no mo mvzukashiku naru ippoo daroo kara naa. 

A: JIUSA.WJ&iFSA,, 

B: ilo, -r J) Uttit&tf 

A: Did you know that Mr. Kawakami's son is launching a 
new business? 

B: Is that right? It s going to be an uphill climb. To 
succeed in your own enterprise in today's business 
climate is getting harder and harder. 
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“to wrestle a one-man 
sumo” 

(to try hard at something without the 
support of others) 


Obviously it takes two wrestlers to participate in a sumo 
match. However enthusiastically one may wrestle with 
oneself, the action itself will be incomplete. Therein lies the 
off-on-one's-own (on a tangent) meaning of hitori zumoa 


Sample text: 

(Style: spoken/casual/male) 

A: fiei no on, /inker/ de te/an sbifa n daroo? 

8: tya , sore ga ne, felon shita koto wo shita kedo hitori 
zurnoo o fotta kon/i de dare mo shift sfi/fe kurenakatfa 
n do. 

A: 

-cm Lr < *Lflr#o ftktio 

A: You proposed that plan at the committee meeting, 
didn't you? 

B: Yeah, l did, I proposed it, but it was like wrestling a 
one-man sumo. No one supported It. 
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“sitting on a stone for 
three years” 

(perseverance wins in the end; endurance 
is a virtue.) 


Japanese consider it a virtue to out-sit the competition, 

The common practice of making an investment, even at a 
loss, with the belief that a return will come in the long run 
comes from this simple, down-to-earth philosophy. Sitting 
on a rock for three years requires outrageous tenacity, but 
the longer you sit, the more secure you are in your 
position* And more to the point, you become the master of 
the situation because you hove stuck with it* In fact, the 
cold 'stone" may even seem warm and comfortable after 
three long years* 

Sample text: 

(Style: spoken/casual/A-female, B = male) 

A: Konno chiisana mise jo nokanako okyakuson kisooni 
nosshi , yappan dome kashira. 

B: Sonna koto nai yo. Moo chofto /ikon ga hitsuyoona n da 
yo> "hhi no ue ni mo sannen" tie yuu daroo . 

A: Customers just aren't coming to this small a shop. It 
may not work after alL 

B: Nonsense* Give it time. You know what they say: 

**Perseve fence wins m the end” 
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ten colors" 


{different strokes for different folks; 
everyone has his or her own taste; "to 
each his own”} 

Even though there is a large measure of truth to the 
widespread belief that Japanese conform to the group, this 
often-heard phrase attests to their awareness of the 
differences in individual tastes. 


Sample text: 

[Style: spoken/casual/A = female, 8 = male) 

A: Kondo no p aatii no ryoori wa nam o tonondo no? 

B: Namka ii mono to tffe mo juqrrtvT toiro dakara, 
nakanaka kimaranakute ne. De, kefekyofcu irosro 
torimazete tanomu koto ni sh/fa n do yo. 

Ltz&fzXa 

A: What kind of food did you order for the party? 

B: Since everybody has his or her own taste! we had a 

hard time deciding, but we finally came up with a 
menu that offers a lot of variety. 
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“to use two tongues” 


(to speak from both sides of the mouth, to 
speak with a forked tongue) 


This expression refers to the practice of "speaking out of 
both sides of the mouth”—shading the meaning of one's 
words to appeal to a particular person or group, while 
purposely giving a different impression to others. In Japan, 
as elsewhere, this practice (though common) is considered 
duplicitous and hypocritical 


Sample text: 

(Style: spoken/casuaI/A — male, B = female) 

A: lyaa, chigau noa. Kono a /do no fcoig/ e/e wa sonna 
koto wo /tfenakatfa naa. 

B: Soo kashira* Kyoo no ohonashi o so no mama fsufaefo 
date da kedo , 

A: Saikin, Mori-san nimaijita o fsuJcau yooni natte kito ne. 
Hanashi go dondon koworu n do kora tomannoi yo. 

A: t f± 

if* o r, 

8: f ^ i?a 

A; &E. i 

A, i 

A; No, that's not it. He didn't say that in the meeting the 
other day. 

B: Really? I'm just reporting to you what he said to me 
today, 

A: Mori has recently gotten into this habit of speaking 
from both sides of the mouth. His story changes from 
minute to minute; I can't stand it! 
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“to step twice in the 
same spot” 

(to hesitate, to have second thoughts 
before taking an action) 


To step twice in the same place is not to advance forward 
Thus the meaning of hesitation before continuing on o 
presumed or planned course of action. 


Sample text: 

(Style: written/informal) 

Sasugo puro sukUyoo no Hayasb/'-sh/ mo, sono yama no 
minami shamen o mite m no o$hi o funcfa* Tbtemo nami 
no sukiiyaa de wo suberesoomo noi kyuukooka go, barufca 
fcanoto no toni mode tsuzurte/ru no dearu. 

£T^7°rj - 

* V'J&RfF0*\ ii4 *fc£ -pRv*T hSO?* 


Even Hayashi, a professional skier, hesitated when he 
faced the southern slope of the mountain. The nose-diving 
slope continued all the way down into the valley. The 
average skier wouldn't even think about trying it. 
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“Where three women 
gather, there is a noisy 
clamor.” 

(Women tend to talk a lot.) 


The Chinese character for kashimashU {** clamorous") is 
made up of three small characters for "woman/' In Japan 
it is understood that when two women get together, they 
tend to talk a lot. When three get together, it becomes 
really noisy. 


Sample text: 

(Style: spoken/casual/male) 

A: fonari no heya, taihenno sawagashisa da. 

8: Sorya soo daroo. "Onna sanmn yoreba 

kashrmashri" ffe yuu noni, ganin atsumatte shobetieru 
n da karo ne. 

A; *«4i#L3e a 

B: r*=A*tttf«LL'J otH'i 

©K, E Alfct ktifcb feo 


A: 

B: 


Such a racket they're making next door! 

Whot do you expect? IF it's true that when three 
women gather there is a noisy clamor, now you 

know what it sounds like when five of them gel 
together 
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“Three people together 
have the wisdom of a 
Buddha” 

(two heads are better than one) 


Monju is the Saint of Wisdom in the Buddhist faith. Similar 
to "two heads are better than one the Japanese proverb 
suggests that even average people, when working in a 
group, can come up with a great ideo, 


Sample text; 

(Style: spaken/casua 1/A = female, B = male) 

A: Ka/g/sh/fsu de nanika hisohiso hanashiteru kedo, nani 
shiteru no? 

B: Kondo no puroiekuto no gen'an o nefferu rash// yo. 

A: Daijoobu kashira. Demo, moo “satmin yore bo Alonju 
no chie" tfe yuu kara. , - 

A: They're whispering among themselves in the meeting 
room; what are they up to? 

B; They seem to be brainstorming on a new project. 

A: Do you really think they can do it? Oh well, they say, 

"Two heads are better than one / 1 
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“packed like sushi” 

(very crowded, jam-packed) 

This expression is simitar in meaning to "packed like 
sardines." Sushi, the combination of raw fish with 
vinegared rice, is popular in Japon and increasingly so in 
the United States and Europe* Take-out sus/i; is often 
bought in little boxes called sushi-on, in which the sushi 
pieces are packed tightly. 


Sample text; 

(Style; spoken/casual/male) 

A: Atarasbii shigoto, tonoshii kedo f huukin go toihen de 
ne. Maiaso sushizcime no densha de fchijikan no n da 
yo. 

8: Toihen da ne. 

A; if L'x 't 1# , ^ L VM f t , fao T b IS 

» f£ aM <fc o 

B: 

A; My new job is o lot of fun, but commuting Is terrible. 

Every morning I spend an hour in a jam-packed train! 
B- That's awful! 
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“If there were a hole, I’d 
want to crawl into it.” 


CTm so ashamed' 1 ; “I could 1 ve died of 
embarrassment ”) 


Sometimes your embarrassment is so acute you want to 
disappear completely from the scene. Unfortunately in 
most cases you're stuck with braving It out. Yet were there 
a hole, you'd crawl into it* 


Sample text: 

(Style: written/informal) 

Paotii no sekijoo de kyuuni aisateu o tanomors t iaihen 
komatta koto ga oru, Ki go doofen shiteita tame ka, jooshi 
no nomae o matfugoete rtfesh/ma/, bontooni ana go 
aftara hoiritai kimochi datfo. Ybhon aisafsu o tanomu 
naro moemoffe orregoi sh/fe moroereba arigatoi mono da, 

/s-’r i-<n!$_tTfgA 

LvW&wi 

ffk Xm oTL*^ ^ i: ft -o * h A U tz t 

X fe b^iU££> 0 ifitzb* i*t?ytz c 


I was once in big trouble when asked without warning to 
give a speech at a party ! must have been upset; I used 
the wrong name in reference to my boss* I wanted to 
crawl mto a hole/ It is preferable to ask beforehand if 
you wont someone to give a speech. 
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“to tap a stone bridge 
before crossing it” 

(to proceed with caution, to test the waters 
before jumping in) 


Even a bridge made of stone (which on the face of it is 
sturdier than a wooden bridge] needs to be tested before 
crossing. The English near-equivalent is 'look before you 
leap/' 


Sample text: 

(Style: spoken/ca$ual/A = female, B = male) 

A: Watashi, doo shite mo kobuken te kau ki ni naranot no, 

B: Sore mo it daroo. "Jsbibashi o tataife watani" tte 
yuu kotobo mo aru n dashi. Chokin /a omori fuenai 
kedo , yoo/in sh/fo hoo go anzen daroo no. 

ffl-tLft 

A: I simply don't feel like buying stocks. 

B: That's OK* They say, "Tap a stone bridge before 
crossing it/' Keeping your money in savings accounts 
won't accumulate much, but it's always safe to be 
cautious. 
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"parting the grass” 

(pioneering, innovation, original thinfeing) 


The phrase conjures up a man parting the tall grass with 
his hands. Metaphorically it means leading the way going 
where no one has gone before, pioneering. 


Sample text: 

(Style: written/informal) 

Kore no o nshi wo nthan ni okeru denshi koogoku no 
kusQwake teki sonzai de, genzoi kohuyakuchuu no 
gijutsusho o nann/n mo sodoteteiru. 


mommi i \ *jc * 11 s «-f w »# 

t« A 6 *TT 4 * 

Hts teacher has led a pioneering life in the field of 
Japanese electronics and has educated many prominent 
engineers who are currently quite productive. 
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“One who journeys to the 
capital” 

(country bumpkin, hick, hayseed, 
someone from the sticks) 


San in this phrase is the obligatory honorific that translates 
simply as "Mr." or "Ms." Nobori refers to heading toward 
the capital of Japan, With the addition of the honorific 
prefix o, the phrase becomes a satirical reference to the 
stereotypical lack of sophistication of someone who has 
come from the "sticks/' 


Sample text; 

(Style: spoken/casual/female) 

A: Kondo nyuusho shite kito Hora-son ne, cfuboo no 
sanson kora jookyoo shite kiia n do tte. 

B: Aa, sore de na no ne. tkanimo onobon'-san ffe kakkoo 
shiteru no wo. 

A: St&kft tr§ fzB 2 A,fcu ihttfrh i*lt* 

fz k fz o X o 

B: ioths 

l LTSOfio 

A: You know the new employee, Ms. Horn? ! hear she 
came to Tokyo from a small mountain village in the 
country, 

B; Oh y that explains it She certainly dresses like a 

country bumpkin. 
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x “Where one lives is the 

• \ 

r capital city.” 

{Wherever one lives, one comes to love it.) 

Miyafeo means "the capital/" but carries the connotation 
of the best place, the center of everything, the place to be. 
This short expression is similar in sentiment to "there's no 
place like home/' 


Semple text: 

[Style: written/forma!) 

Wa toshi wo sarsho, Kyuushuu wo aman sufci dewo 
anmasen deshito, Sh/koshi sumeba miyafco to iwareru 
yooni , tma wa koko Kurume go watoshi no daini no 
furusato no yaona ki go sWfeimasu, 

t<ni o %%PLX^ii - 0 

At first I didn't like Kyushu, But as the saying goes, 

“Wherever one fives, one comes to (ove if/' Nowadays 
I feel as if Kurume is my second hometown. 
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“a boat to cross on” 

(timely assistance, something that saves 
the day) 


Poetically, "when you need to cross the river, luckily you 
find a boat to take you/" The phrase means to "luck out. 
Used when something fortunate occurs when you need it 
most. A timely stroke of luck. 


Sample text: 

(Style: spoken/cosuai/female) 

A: Kodomo no mendoo o mite kureru hito o sogoshitetc n 
do kedo, nokonaka ii hito go inakute ne. Soshitara 
kyuvni tonari ni choodo it hito go utsutfe tito no yo. 
Dooshiyoo ko to komatteita n do kedo, watari ni fune 
to wo tono koto rte f 

A: =Hk<n #>£ tf* L Xtz Astztf t\ 

< T L tz j; n 

A, tz it fc\ 'M V t zfobtt£<DZt f2 0 

A: I was searching everywhere for someone who could 
look after my child, but I couldn't find anyone. Then all 
of a sudden the perfect person moved in next door! I 
was getting desperate, but she saved the dayl 
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{a piece of cake, an easy task) 


Mesfii literally means cooked rice. The morning s cooked 
rice [breakfast) is the first source of energy for the day A 
task that can be completed ever before one s first meal is 
something requiring almost no effort. 


Sample text; 

(Style: spoken/casual/femalei 

A: Kondo no fcoorasu no renshuu ne, yooji de derorenaku 
natto no. Kiyohara-san piano no bonsoo bifciu/cete 
fcureru kashtra. 

B: Daijoobu desho. Kitio hikiukete fcureru n janai? Koorasu 
no bansoo nanfe konojo nt toffe wa, honno asameshi 
mae doshi ne. 

tnm z a, tf r / tu>^ 

B: kiikX Uo § -P t < Hhk 

-7^&■ L twtotfi, tiA,0)£8t5M/*! 

Lte* 

A: Something's come up, and I can't make the next chorus 
practice. I was wondering if Ms. Kiyohara would be 
willing to take over the piano accompaniment. 

B: I'm sure she'll substitute for you, all right. For her, 
playing the accompaniment for the chorus is a piece 
of cake. 












































































Only death can cure a 
fool.” 

(Once a fool, always a fool.) 


A derogatory term used in reference to someone who 
consistently demonstrates incompetence or poor judgment. 
Said in moments of exasperation, the phrase suggests an 
attitude of "I give up; there's no hope for you." 


Sample text; 

(Style: spoken/casual/male) 

A: Aitsu, hontooni zefsubooteki do ns. Nani yotte mo 
dome no n do. 

B: 'Baka wa shinonakya naoranpj r/ tie rre. /mo sara 

kaeyoo to s/hte mo muri daroo . 

A: 

t LT 

A* He's hopeless. That idiot can't do anything right. 

B: Well, they say, "Only death can cure a fool," It's 
probably impossible to change him now. 


179 































“ching-boom” 

(a combination of ingredients [often that 
don't mix well], a medley of elements) 


Chan is the sound of a chime, pon, the sound of a hand 
drum* When ployed simultaneously the result is a 
dissonant, jarring sound. Chan-pon is used to mean the 
result of mixing things together that should not be mixed, 
often with unfortunate consequences—whiskey and beer, 
spaghetti and Japanese m/so soup. 


Sample text: 

(Style: spoken/casual/mole) 

A: KVrroo wo doo shito no? 

B: Sake to fcmru o chan-pon ni nondo n de, hidot fufeufca 
yot de sa. Tbfemo asa jogirtgu ni iku yoono jootai 
janokotio n da. 

A: ttifn L fz(0? 

B; t fcf- /U i £ * hifhK&XfzXV, 

tz/ufZo 

A: What happened yesterday? 

B: I mixed drinking sake ond beer, and t got this terrible 
hangover. I wos in no condition to go jogging in the 
morning* 
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• will be pounded down” 

(Excellence is shot down by mediocrity; 
doing better than others evokes jealousy; 
difference is forced into conformity.) 

Commentary offered in explanation for why a gifted 
individual who may be head and shoulders above the 
norm is brought down to size by ihe members of his or her 
group. Quite literally, the stake that sticks out above the 
other stakes in a row is brought into line by being 
pounded down. 

Sample text: 

(Style: spoken/casuol/mafe) 

A: Tafca/tash/ wo a to rash// fca/sha m utsutto kedo umoku 
ikanai rashii no. 

B: A/t$u, ofama go yosugiru n do. "Deru kui wa 

utarerii" tfe yuu daro. Sore ga tamaranoi n /ana/ ka, 
ait&u no koto do kora, 

A: \0'M it ff t ^ Ji I- $ -O fzififo i < ft b L V* 

ft* 

B; M'O. o r 

C t tzfrhs 

A: You know Takahashi, he moved to a new company, but 
he isn't getting along too well, I hear. 

B: He's too brilliant. "Excellence is shot down by 
mediocrity/' you know. He probably can't stand it, 
knowing him. 
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“a girl that’s kept in a 
box” 

(an innocent girl of a good family, an over¬ 
protected daughter) 


A pre-war parlor gome featured little wooden figures that 
were moved around (as in o board gome)* The figures 
represented members of o typical family and were kept 
stored in a box. The idealized musume (daughter) came to 
symbolize the shy, sheltered character of a girl who has 
never left home (the box). Hokoiri musvme refers to an 
unworldly daughter from a good family. 


Sample text: 

(Style: spoken/formal/female) 

A: Kyooko-son, Amerika ni ryuugaku sum n desu ffe. 

B: Ara, sore, ofoosan mo okaosan mo OK sh/ter no? Anno 
hokoiri musume o Amoriko ni dosu non/e sazokashi 
shinpai desboo nee, 

A: gf-?/w 

B: hh, -ttl, 

3SA UMSrT * ] ) J *) 

ia £* 

A: I hear Kyoko is going to the States to study, 

B: Oh? Did her parents approve? They must be very 
concerned about sending such an over-protected 
daughter off all the way to the States. 
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“to pick at the corners of 
a food-serving box [with 
a toothpick]” 

(to be obsessively oriented toward 
inconsequential details, to dwell on 
minutiae, to split hairs) 


Juubo/co is a box-shaped container for serving food. After 
the meal, one or two small pieces of food may remain 
stuck in the corners. Only on obsessive person would try to 
remove the left-over particles with a toothpick. 

Sample text: 

(Style: spoken/formol) 

A; Tashiro-san to no honoshi wa zerizen susumanai n desu 
yo fie, Juubakp no simti o fsutsuku yoona doo demo 
if" yoono fianashi bakari de, /uudaina koto wa minna 
otomowoshi . /Core jo itsu ni nattara sais/iuu keffei made 
motte ikeru mono yam . .. 

B: Soo no n desu ka, Sore wo taiben desu fie. 

A: [i mmo 

Ttw J: 9 &§g(f£*!j 'C x M~k 

iS-ifeSEi'Ct OTVMIS 
B; f K 

A; Talking with Mr. Toshiro never goes anywhere. He only 
dvreffs an minutiae, and important issues are left 
behind, I have no idea when the final decision will be 
made, 

B: Is that so? Too bad. 
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"to shoulder one’s end of 
the pole” 

(to take part in, to hold up one’s end of 
the operation, to have a hand in) 

tn feudal times, palanquin and coffin carriers worked in 
pairs* The responsibility for lifting and transporting was 
equally divided- To shoulder one's end of the pale means 
to hold up one's end of the operation, taking full 
responsibility for being an equal partner* 


Sample text: 

{Style: spoken/A = casual male, B = formal male) 

A: lyao , ana jiken wa jinjika no Yomado-san go hofaboo 
o fcafsi/ida rashi/ yo. 

B: Yappori soo na n desu to* Maa, Kawaf-san htfori de, 
anno daisoreta koto o keikaku suru hazu wa not fo 
omottemash/fa go ne. 

Jo t W > J: 0 

B; tfr* i *, il|#?/vO l -t o r, * 

As & k^rtitz d £ £ iftPH" £ f±i*l± & t , J fi otiL ft 

■/Pt^ 

A: Well, it appears that Mr. Yamada from the personnel 
department had a hand m that affair 
B: Just as I guessed* I figured that Mr. Kawai couldn't 
possibly have come up with such an ingenious plan all 
by himself* 
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like an arrow .’ 9 


(Time flies; time and tide wait for no 
man.) 


Koo means "light”; in means "shadow” or darkness/ 1 
Together they refer to the passage of light into darkness 
(day and night)—In other words, time. The sentiment 
behind the phrase is close to 'Life is short/' 


Sample text: 

(Style: spoken/formal) 

Hayai mono de kono ka/sha ni haitie kora san/uunen no 
nengeteu go tachimashita . Room ya no gotoshi to 
iwaremasu ga f watashi ni totte no kono sanfuunen vvcr 
amarmi mi/ifcakaffa to yuu no go jikkan desu, 

Vv' t <DV C <D%f± t A ^ T fp Cj , H &tz 1£ 

L tZo j > ilbtlii /j% 

c^)zi l ^ii$r $ izMfrfr*? fzt^d 

It's been 30 short years since 1 joined this company. As the 
proverb "Time Hies fifee art arrow" goes, my 30 years 
have been indeed too short. 
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1 “a temporary sitting 

place” 

(a stepping stone for something better, for 
the next stage) 

It's an accepted custom that Japanese women office 
workers looking for husbands willingly accept menial jobs 
in corporations. Their position is seen as temporary. 
Koshfkafce means a chair, a bench, or a stool; an object 
upon which one rests briefly. It's easy to see how the 
phrase would come to mean □ stepping stone to the next 
stage of life (most frequently wife and homemaker). 


Sample text; 

(Style* spoken/casual/female) 

A: Jinjika no Kanai-sorc, iyoiyo kekkon da tfe. 

B: Hee, yokotfa wo ne. Doose koshrkafce de fsutometeto r> 
da fcaro, hayofcu aite go mdsukatte. 

A: A’Jf'uf* ^ Ife J|- $ A! V' X ^ 11 i "O Co 

B. ^“X_, t n -t*R ft It ihTtefxs iz f) s 

h , f T l < til T O O X o 

A: Did you hear Ms. Kanai is getting married? 

B; Really? That's good. Her job here was only a stepping 
stone anyway. Good for her to have found someone 
to marry so quickly. 
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“to cover foul-smelling 
things” 

(to opt for short-term solutions, to 
[temporarily] push aside and ignore 
problems) 


Offenses to the nose are likely to command immediate 
attention. But simply to put o lid over the smell is not to 
moke the source of the problem go away. Thus the 
meaning of a stop-gap or temporary fix. 


Sample text: 

(Style: written/informa!) 

Ano hookoku de wo, fconponfekma mondo/ m genkyuu 
shiteinai. Vbosurunj "kusai mono ni vva fata o surer" to 
you haosbin na n daroo ga, mondai go sh/nkokuka sura no 
wa t fannaru jikon no mondai to ieru. 

m*m\itt sco11, #* h fi #mmm 

That report completely glosses over the fundamental 
issues, In short, they are Faking the position of 
ffemporanly) avoiding and ignoring the probfem; but 

it's merely a matter of time before the problem assumes 
serious proportions. 
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“the window tribe” 


{people who have been promoted beyond 
function, people who have been “kicked 
upstairs 1 ') 


The deeply entrenched seniority system of Jopanese 
companies makes it difficult to rise to o top managerial 
position except after many years of service, Those who fail 
to attain a top position never enjoy the luxury of a private 
office, hut they may be given a token reward of a desk 
next to the window in the large, open space where their 
juniors are also seated. The term "window tribe" refers to 
people who hove been thus rewarded for their years of 
service but are out of the day-to-day running of the 
company. 

Sample text: 

(Style: spoken/casual/male) 

A: fcmakawo buthoo wo seki o utsutta no to i? 

B: Aq, tonari no setushon no ofeu no boo e. Him/fsu do 
kee/o ne, tare madogiwa loitu no nakamoiri shita n 
da. 

A: LUJII 

B: Bo-k?'>3>oftoK mmmt'te, 

BKOttWAf) L It MU 

A: Did Mr Yamakawo, the manager, move? 

B: Yeah, toward the back in the next section. It's 
supposed to be a secret, but he's been kicked 
upstairs. 
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“to push against the entry 
curtain” 


(a useless and completely Ineffective 
action, a wasted effort) 


When the noren (curtain with the store name printed on it) 
is hanging in the doorway of a noodle shop, Japanese 
restaurant, tea house, or other classically Japanese 
establishment, the place is "open for business/' Since the 
noren is a hanging doth, nothing is achieved by pushing 
one's arm against it. Such is the feeling one experiences 
when taking on action (through words or deeds) which 
elicits no response whatsoever* 


Sample text: 

(Style; spoken/casual/male) 

A: Dome do no, yappori. Are kore tsshookenmei setfoku 
shiyo o fo shite mo fiannoo nosh/. Kore jo mattaku , 

noren m udeoshi mo it toko so* 

B: Vbwoffa ne. 

A: tzfr fz ^ o if \) e & ti c ti-m L l n fc L 

8 : 

A: It's not working. I'm trying everything I can to convince 
him, but there's absolutely no response! It's 

completely ineffective * * * 

B: Sorry to hear that. 
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“having eaten rice from 
the same pot” 

(having shared a common experience, 
having been through a lot together) 

Noting rice from the some pot Is the Japanese equivalent of 
"breaking bread together" Communal eating establishes 
a sense of friendship and loyalty among those who literally 
eat out of the same pat, Most often used in reaffirming a 
special relationship developed through shared experiences. 


Sample text: 

[Style; spoken/casual/male) 

A: Dooniko tanomu yo, Onap Jcamci no mesh? o irutta 

rjcifca daroo . Soo fsumefai koto o yuu no yo, 

itT ft v v £ t £ W % & £ o 

A; Won t you do this for me? Haven't we been through a 
lot together? Don't disappoint me, huh. 
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(to give up in despair, to throw in the 
towel) 


In ancient times the Japanese doctor or pharmacist was 
expected to concoct □ special formula that would cure the 
patient. The pressure to find the correct mixture of 
ingredients was so great that many a doctor would hurl 
the measuring spoon into the air in despair 
Metaphorically, saji o nageru means to give up out of 
frustration* Often the phrase is used as an admonishment 
not to give up. 


Sample texti 

(Style: written/informal) 

Kyooikusha noru mono wo, donna gakusei ni totshHe mo 
saji o nagefe wa naranai. Ningen wa dare de mo nanika 
no kofcusare/a Samoa go oru mono da kara dearu. 

ttff4 t Wi, tL CW LT £»(f T (± 

U ^ & i v K M lift x i U B £ it tz& h t <n ti 


Educators must not give up on any student, for every 
human being has some ability yet to be tapped* 
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\> 

mi' “garnish for raw fish” 

{insignificant participant, uninfluential 
presence) 


However attractive, the garnish that accompanies a 
serving of sashimi is of no significance. Some people may 
not even notice its presence. Such is the degree of dismissal 
sashimi no fsumo carries when used in discounting the 
importance of a person s attendance at a meeting or 
gathering. 


Sample text: 

(Style; spoken/casuaf/femole) 

A: Yun-san to yuttshoku ni ikv yotei janakatfa no? 

B: Doose watashi go shusseki shite mo sashimi no fsuma 
da karo dofcht; demo ii no yo. 

Ai i) $AstP&\Zfi < ]'^ fz<Dl 
B; £i ffir L T & *ijIfloS tifrh £^ 

A: Weren't you supposed to go to a dinner party with 
Yuri? 

B: Well, even if I attend, my presence there doesn't 
really matter, so it's not important if I go or not. 
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w “under one’s sleeve” 

(under the table, off the books, bribery) 


The large sleeve of the Japanese kimono makes for an 
ideal place to hide or to hand-off money* Today kimonos 
are seldom worn by Japanese men [and almost never 
when transacting business), but the phrase sode no s hifa is 
still very much in use. It has come to mean primarily some 
form of bribe. 


Sample text; 

(Style: spoken/casuol/male) 

A; Naze anna on go tootfa n daroo. 

B: linchoo go sode riO s/iita demo morafferu n daroo* 

Soo demo nakya tooru hazu not yo. 

£ *3fi£JiT£v* X Q 

A: I wonder why that proposal passed* 

B: Maybe the committee chairman wos given some sort of 
bribe. Otherwise, it should never have passed* 
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(dull, unhappy, and wearisome [life]) 


Most often used to describe a dull, uninteresting life* It's 
hard to imagine a more tasteless experience than having 
to eat (or chew) sand day in and day out. The phrase 
connotes a dull, bad-fasting, and unhappy life. 


Sample text: 

(Style: written/informal) 

Hannin wa tsumo o korosh/te kara gonenkan, tokai no 
katasumi de toohoo seikatsv o okutto . Jikyoo ni yonito , 
seishinfefcf ni mo busshitsuteki ni mo kurushiku, shako/ taro 
korifsu shfterfa tome, main/chi ga ajike naku, mason* suna 
o kamu yoona seikatsu datta to yuu. 

in & ft |Aj , »£© J 'r f * ■T M £ £i& £ 

&^ ^Mi: l t^**a, to h ft <, t £ e» s # 

The murderer, after killing his wife, spent five years as a 
fugitive. According to his confession, he suffered both 
mentally and materially and, living isolated from society, 

he led a duff, unhappy, and wearisome life. 
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“to stamp a drum-size 
SIP seal” 


(to vouch enthusiastically for a person, to 
recommend highly, virtually to guarantee 
a person's success) 


On official documents in Japan, a name-stamp is used 
rather than a signature. Seals vary in size and shape, but 
generally the bigger the seal, the greater the status. The 
seal for a university, for example, will be larger and more 
impressive-looking than the seal for an individual. 
Metaphorically, a "drum-size seal" is an enthusiastic 
endorsement, often used as a strong recommendation. 


Sample text; 

(Style; spoken/formal/male) 

A: Aa, Kawakami ga ataku no kaisha ni nyvusha shrfa n 
desu fca. Kore wa yuushuu deshite ne . Httogora wa 
w atashi ga fcr/fcoban o oshimasu yo. 

A: **, III mi® 

*tLTfa 0 

Jk 

A: Oh, Kawakami is now at your company? He's brilliant, 
isn't he? And I can highly recommend his personality 
too. 
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with beauty” 

(to achieve something great just before the 
end [of one’s career], to end with a 
flourish, to go out with a bang) 

Equivalent to the positive tone of "ending on a high note/' 
this expression refers to getting a well-deserved bump of 
recognition immediately before ending one's career. 


Sample text: 

(Style: spoken/formal) 

Kawomura sensei wo sanjuugonenkon ni watarr, Jkyoo/fcu 
hitosuji ni doryoku shite korore mashita go, kendo zannenni 
mo toishoku nosoru koto ni narimoshita . Sofeunendo wo 
honkoo go ongaJcu kon/aruru de ken daitchii ni nanmoshita 
go, kore wo Mtoen; Kawamuro sensei no go-shidoo ni yoru 
mono deshita. Masons yuushuu no bi o kaioffe kudosotta 
woke de orimasu , 

i Ltztf, ZhBm&lziii L/io 
1^4-ft f % n > ? - )1 t \* IJ i Lft 

r *Ui l> t X litwtfcc 

it* 

Mr. Kowamura has for 35 years dedicated himself to 
education, end now we are all sorry to learn that he is 
retiring, Last year our school ranked first in the prefedural 
music contest; this was all possible only because of his 
leadership. He certainly has ended his career with a 
flourish. 
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Index of Idioms by Key Images 

(Numbers correspond to idiom numbers,) 


Arm 

Ude o MrgaJru 63 

Nomn ni Udeoshi 94 

Arrow 

fGooirr Vo no Gotosbi 90 

Badger 

Onoj'f Ano no Mujina 32 

Bamboo 

fafee o Wofta Voo 13 

Belly 

Haraaer 53 

Bird 

Ashi'mofo kara Tbrr go Tatso 25 
Hone o Nohow 26 
Tafsu Tori Ato o Nigosazo 34 
Bird, crane 
Vsuru no H/tokoo 35 
Bird, sparrow 
SuzumE no Namida 33 
Blossom 

Nona nj Aros/ir 2 
Harca yorr Don go 3 
iwonu ga Hana 5 
Boat 

Wotori ni Fit ne 82 

Body, parts of (see each port 
entry) 

Bone 

Umo no Hone 36 

Box 

Hokoiri Musurne 87 

Bax, food serving 

Juubofeo no Sumr o fVoo/f do] 
Twtwku 88 

Breakfast 

Asamesfu Moe 83 

Breath 

Mush' no Iki 43 

Capital 

Ongbori-son 80 

Sumebo Miyako 81 

Cat 

KaWte fffro Nefco no Voo 27 
Nefeo mo Shakvshi mo 28 
Neko ni Kobon 29 
NeJfo no Hitai 30 
Nefeo no Te mo Karitai 31 
Cherry 

Saicura ID 

Cloud 

fCumo o fsofcormj Voo 19 

Crying 

Nakitwra ni Hoc hr 44 
Cucumber 

Un Futatsu 14 


Daughter 

Howard Musume 87 

Dust 

Ghrri mo Tsumorebo Varna 
to Nont 66 

Ear 

Mimr ga ftai 58 

End(ing) 

Tafcu Tori Ato o Nrgosazjj 34 
Voosboi/ no 8< o Kiazaru 101 

Eye 

Sfirra/ me de Miru 61 

Face 

AbatQ mo Btubo 47 

Frsh 

Gomome no Hogish/ri 37 
Manpjfa no Ue no f(cw 42 
Saba o Vo mu 45 

Frog 

I no Naha no Kawozu {Tartar o 
Shircrzo/ 40 

Head 

Atnmo ga Sagoru 51 

Heart 

bbrn Denshin 54 
Shrnzoo ga TsuyOl 60 

Hale 

Ana go Attartr Hajrrtar 77 
Orraji Ana no Mujina 32 

Horse 

Umo no Hone 36 

Insect 

Musilf no iki 43 

Tode Kuu Mush* mo Syfcrzofc/ 46 

Insect, bee 

Hacbj no Su o Tsulsu/to Voo 38 
Nub/teuro nr Hacfw 44 

Insect, mosquito 

Ko no NqIk/ Vjorra Kge 41 

Japanese dish 

SashrW no Tsumo 97 
Sushrzume 76 

Leaf 

Ne mo Ha mo No f 9 

Leg 

Aguro a Kairu 48 
Aibrmoto kora Ton ga Totw 25 
Ashimoto o MjVu 49 
Asbi o Arav 50 
Nj no Ashi o Fumo 73 
Letter 

Kaze no 7ayorr 18 
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Medicine 

Ryooyoku Kuchi nr Nigushi 59 

Mess 

Korogoru Jsbf ns Koke Musazo 6 

Mountain 

Chi ft mo Tsumoreba Ya mo 
to Noru 66 

Mountain, peak of 

Tokane no Ftorto 12 

Music 

Cban-pon 85 

Noisy 

Ha dir no Su a Fsufsuita Yoo 38 
Onno Sanrun Vbrebo Kash/mcrshi/ 74 

One 

Hrto Hoto Ageru 68 
Hr ton Zu moo o Foru 69 
Tsunu no H itokoe 35 

Octopus 

Hippo rr Dako 39 

Palanquin 

Ashimoto o Mini 49 
Katoboo o Kafrugu 89 

Pepper 

Saflshoo wp Kofsubu de- me 
[Pinriioj Karo I 11 

Pole 

Katobo'O o Kateugu 39 

Rain 

Ame go Furoo to Yari go Furoo 
to 16 

Amo Futto Ji Kertomaru 17 

Rice, cooked 

Asamesihi Mae 83 

Qnaji Kama no Mesfo o Kufto 95 

Rice, plant of 

Minoru hod a A tamo no Sagoru 
Inaha Kona 7 

Rice ladles 

Nets me Shakusht mo 28 

Root 

Nem awos/jj' 8 
Ne mo Ho mo Not 9 

Saying 

iwanu go Hana 5 

Seal 

Tasfoban o OiU 100 

Sesame 

Gomnsun T 

Shoulder 

Koto mi go SemoJ 56 

Sign, hanging cloth 

Noren m Udeoshi! 94 

Sitting place 

Kos/Fkoke 91 

Sleeve 

Sode no to 93 

Smell 

Kusoi Mono nr wo Futo o Suru 92 


Spear 

A me go Furoo to Yarr go fynoo 
to 16 

Spoon 

Sew o Nogeru 96 

Stake 

Deru Kux wo Utoreru B6 

Stone 

iTsFj no Ue ni mo Barmen 70 
Korogaw hhi ni Kobe Musozu 6 

Stone bridge 

/shibashi o Tvtoste Wataru 78 

Storm 

Hano nr Ajttshi 2 

Sumo 

H(Jori Zumoo o Tory 69 

Sushi 

Sush/zyme 76 

Sweets 

Mono yori Dango 3 

Tears 

Suzwme no Nam/db 33 

Ten 

jjjunirr Forra 7! 

Three 

fshf no Ue ni mo Sannen 70 
Onncr Sann/n Vbreba 
KostomnsfiN 74 

Sonnrn Vbrebo Monju no CFie 75 

Time 

Kbom 1 Ya no Gotosbi 90 

Tongue 

Nirnajjrta o Ttukou 72 

Tree 

Ne mo Ho mo Nai 9 
Vbrobo Toiiu no Koge 15 

Tree, root of 

Nem awasN 8 

Two 

Uri Futobu 14 
Njmpj/rto o Fsukcm 72 
Ni no Ashi o Fumu 73 

Waist 

Korh,i go Hffeui 57 

Water 

Mxzy nr Nagosu 20 
Mizu no Awa 21 
Mizu o UUu Voo 22 
Mizu S/iooba* 23 
Yakexihi ni Mizu 24 

Wind 

Ho no ni Aroihi 2 
Koie no Tayari 18 

Window 

Mcdogrwq Zofcy 93 

Wing 

Hone o Nobosu 26 

Woman 

Hoppoo flyxn 67 

Onno Sonni'n Vbrebo 
KashimastoV 74 
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Index of Idioms Listed 
Alphabetically 

(Numbers correspond to idiom numbers.) 


Abate mo ffcubo 47 
Agora o Kaku 48 
A me ga Furoo io Yari ga Furoo 
to 16 

Arne Fuffe Ji Katamaru 17 

Ana go Aftora Hairifai 77 

Asomeshi Mae 83 

As hr mote kora Ton' ga Tatsu 25 

Ashimata o Mini 49 

Ash/ o Arau 50 

Ate me ga Sagaru 51 

Awaseru Kao ga Nat 52 

Baka wa Bhmanakya 
Naoranai 84 

ChafvPon $5 

ChrVi mo Tsumorebo Vbmo fo 
Noru 66 

Deru #Cuj wa Utereru B6 
Gomosurf 1 

Go mo me no Hogisbin 37 

Hochi no Su o Tsuhuita Yoo 38 

Ha koto Musurne 87 

Hana ni Arashi 2 

Hdnfl yari Dango 3 

Hane o Nobasu 26 

Hurage/ 53 

Happoo flf/in 67 

Hip pan Dako 39 

Hito Note Ageru 68 

Hjfori Zumoo o Toro 69 

/mo (no Kb) o Arau Yoo 4 
J no Npkp no Kawazu [Taikai o 
SbjrazyJ 40 

Ishibashi q Tataite Wafaru 7 B 
/shin Denshm 54 
fshi no U® ni mo Sonnen 70 
iwanu ga Hano 5 

Juubafeo no Sumi o fYooji dej 
Tsvlsuku 88 

Juunin Joiro 71 

Ko no Noku Yoona Kae 41 

Koo ga Hxroi 55 

KoHte Kite Neko no Yoo 27 

Kotoboo o Kofsugu 89 

Kaiami go Sernas 56 

Ka^e no Tayorr 18 

Kooin Yo no Gotoshi 90 

Koroaaru /shi ni Kobe Musazu 6 

Koshxkoke 91 

Koshi ga Hikui 57 


Kumo o Tsukamu Yoo 19 

iKusai Mono nr wo fote o 

Suru 92 
Kusawcrke 79 

Modogiwa Zoku 93 
Manaita no Ue no Koj 42 
Mi mi go lta\ 58 
Minoru hodo Afomo no Bagaru 
tnaho Kana 7 
Mizu ni Nagosa 20 
Mizu no Awq 21 
Mizu o Utta Yoo 22 
Mizu Shoobai 23 
Mush no Iki 43 

Nakifsura nj' Hoafn 44 
Neko mo Sho kushi mo 28 
Neko nj Koban 29 
Neko no Hitoi 30 
Neko no To mo KoWtei 31 
Nemowos/u 8 
Ne mo Ho mo No/ 9 
Nr'mai/rta a Tsukau 72 
Ni no Aihi o Fumu 73 
Noren rtii Udeo^h/ 94 

Orsaij Ana no Mujina 32 
Onci/i /Como no Aieshi o 
Kotfo 95 

On no Sami in Yoreba 
Kashimashii 74 
Qnoborhsan 80 

ffyooyaku Kucbf ni Nigashi 59 

Sobo o Yomu 45 
Sa/i o Nageru 96 
Sokura TO 

Sonnin Vbreba A4on/u no 

Che 75 

Sanshoo wo Koftubu de mo 
fP/rinfo/ Kara/ 11 
Sash/mi no Tsumo 97 
Shmzoa go Tsuyox 60 
Sh/roi A4e de Mrru 61 
Bode no Sh/to 98 
Sumebo Miyako 81 
Suno o Kama Yoo 99 
Sushizume 76 
Suzume no Nom/da 33 

Fade Kuu Mushi mo Sukxzukr 46 

Taikohan o Osu TOO 

Fafceme no Hana 12 

Fake o Wbfto Yoo 13 

Tofsu Tor/ Ate o Nigosazu 34 
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Tsuro no Kawa go Atsui 62 
T$uru no Hitokoe 35 

Ude o Mhaku 63 
Uma no none 36 
Uri Futohu 14 

Us/t/mgomi o hikareru O moi 64 
Ushiroyubi q Sosa re ru Voo 65 


Watari ni Fune 82 

Yakehhi ni f\Aizu 24 
Vbraba Tbf/u no Kage 15 
Yuirshuu no Bj o Kazaru 101 
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